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PROGRAM

PANEL SESSIONS 20 APRIL, 10.00 - 17.30

PANEL SESSIONS 21 APRIL, 13.30- 17.30

PANELLOR 20 APREL, 10.00 -17.30

PANELLOR 21 APREL, 13.30- 17.30

WORKSHOPS (MASTER-CLASSES) 20 aprel, 11.45-12.45; 13.00- 14.00
USTAD DORSLORI 20 aprel, 11.45-12.45; 13.00- 14.00
e Dos. Nurids Novruzova 20 aprel, 11.45-12.45

oski tlrk abidalarinda dafn marasimlari va rituallarinin miiqayisali tasviri

o Prof. Rohils Quliyeva 20 aprel, 13.00- 14.00

Miiasr milli kimlik sualinda prototiplar

o Prof. Eero Tarasti 21 April, Plenary Session

Culture and transcendence — the concept of transcendence through the ages (Plenary
session)

e Prof. Aslan Mamedli 21 Aprel, 15.00-16.00

K 80NpoCy 0 HaAUUAX U HAUUOHA/IbHBLX A3bIKAX

ROOMS:
Room- 102 N — 1-st floor, all panel sessions and master-classes 20 APRIL
Project room (Layiha otaqi) - (next to the Marble room) 20-21 APRIL

Marble Hall 21 APRIL -9.00- 12.30
OTAQLAR:

Otag- 102 N — 1-ci moartaba 20 APREL

Layiha otagn (Marmor zalin yaninda) 20-21 APREL
Moarmar Zal 21 APREL -9.00- 12.30



PANELLOR
PANELS

Sujet, obrazlar va simvollar takrarlanan madaniyyat kontekstinda
Plot, images and symbols in context of recycling context

. Alphabet and sounds as sample of cultural prototype and recycling cultures

9lifba va sas madaniyyat prototipi kKimi

Miflar va onlarin miimkiin prototip variantlar:
Myths and their prototypes
Lingvomadaniyyatlarda prototiplar
Prototypes in Lingocultures

Dunya modellari miflards va dinlorda

World models in myths and religions

April 21

Registration April 21, 9.00-10.00
Opening and Plenary Session  April 21, 10.00-12.00

1.
2.

5.
6.

Welcoming remarks by Hamlet Isakhanli, Rector, Baku Khazar University

Teymur Kerimli, director of the Manuscripts Institute, Academic Secretary for
Humanitarian Division, Azerbaijan National Academy of Sciences (ANAS)

Mukhtar Imanov — director of the Folklore Institute, Azerbaijan National Academy of
Sciences (ANAS)

Eva-Maria Auch, Head of History of Azerbaijan Department, Humboldt University-
Berlin

Introductory presentation by Rahilya Geybullayeva (Project and Perspectives)
Keynote Speaker: Eero Tarasti, University of Helsinki

Culture and transcendence — the concept of transcendence through the ages
Music- by Camera Orchestra by Khazar University
Children’s Theatre’s performance directed by Lyudmila Taryseva April 21, 12.00-12.30

Lunch Break April 21, 12.30-13.30
Panel Session April 21, 13.30-15.00
Coffee / Tea Break  April 21, 15.00-15.15
Panel Session April 21, 15.15-17.30

Closing Ceremony  April 21, 17.30-18.00



21 Aprel

Qeydiyyat 21 Aprel, 9.00-10.00
Acilis va plenar iclas 21 Aprel, 10.00-12.00
1. Hamlet Isaxanli- Salamlama nitqi, Baku Xozor Universitetinin rektoru
2. Teymur Korimli- Olyazmalar institutunun direktoru, Humanitar Elmlor bdlmasinin
elmi katibi, Azorbaycan Milli Elmlor Akademiyasi (AMEA)
3. Muxtar imanov -Folklor Institutunun direktoru, Azorbaycan Milli Elmlor
Akademiyasi (AMEA)
4. Prof. Yeva-Maria Aux — Berlin- Humboldt Universiteti Azarbaycan tarixi kafedrasinin
mudiri
5. Roahila Qeybullayeva - Layiha ils tanigliq, AzCLA
6. Eero Tarasti - Plenar miihazirs, Helsinki Universitetinin professoru, Cultural Heritage
Akademiyasinin prezidenti
Culture and transcendence — the concept of transcendence through the ages
Musiqi — Xozar Universitetinin kamera orkestri
Lyudmila Tarusevanin badii rohbarliyi ils usaq teatrinin tamasas1 21 Aprel, 12.00-12.30

PROGRAMME FOR PANEL SESSIONS AND WORKSHOPS
PANEL SESSIYALARI VO USTAD DORSLORININ PROQRAMI

APRIL 20, 10.00- 14.00

PANEL 1  Suijet ,obrazlar va simvollar takrarlanan madaniyyat kontekstinda
PANEL 1  Plot, images and symbols in context of recycling context

Sadr — Ginay Qarayeva

Moderator — Farrux Mammodov

1. Yaqubova Maral
Odobiyyatda tokrarlar vo “Deja-vu” effekti
2. Qarayeva Gulnay
XX asr Azarbaycan seirinds rong simvolikasi
3. Mammadov Farrux
XX asr rus, qirgiz va Azarbaycan nosrinda tarixi hagigatlor
4. Nozarova Aytan
Tiirk mifik adlar sistemi: “Koroglu” va “Goroglu” obrazlarinin tipologiyasi
5. Musayeva Fidans
Tiirk oglu va giircii quz1 arasinda olan sevgi siijetinin prototip variantlar
6. Agabaliyeva Siidabs
Bodii fikirds Yaradan — yaradilan miinasibatlori
7. Parvana Bakirqiz1
Odabiyyat modani yaddas kimi



8. Macidova Quba
CB00OOIHOE ABMKECHUE CMBICIIOB B COBPEMEHHOM Tp0O3€ Ha pyOeKe BEKOB
9. Mammadova Sebnam
Qaragalpag milli geyimi
10. Mammadxanova Arzu
Kegmigdon bugiina: rovayastlorin yasayan gohromanlari
(Orxan Pamukun “Qirmiz1 sagli qadin” romani osasinda
11.llykiopa d:xaéapoBa
KynprypHas uaeHTU(GUKAIUS B YCIOBUAX MIO0ATU3AIMH: UMIICPATHBBI, TPOOJIEMBI
HUHCTUTYIHOHAIM3alluu
12. Huseynova Sudaba
“Kitabi-Dada Qorqud” dastanlarinda etnik adat-ansnalarinin inikast
13. Mamenos Huzamu
Oitnanu-6ex CynTaHOB O XapaKTEPHBIX YepTax apMsiH
14. Huseynova Narmina
Azarbaycan odabiyyatinda talxok obrazi vo onun tarixi mangayi
14. Mup3adapora Pamuaa. «Konrenrocdepa u nepconocdepa B COBpeMEHHOM

pomMane»
Coffee / Tea Break 20 aprel, 11.30-11.45
USTAD DORSLORI 20 aprel, 11.45-12.45; 13.00- 14.00
WORKSHOPS (MASTER-CLASSES) 20 April, 11.45-12.45; 13.00- 14.00
e Dos. Nuride Novruzova 20 aprel, 11.45-12.45
9ski tirk abidalarinda dafn marasimlari va rituallarinin miiqayisali tasviri
e Prof. Rohilo Quliyeva 20 aprel, 13.00- 14.00
Miiasr milli kimlik sualinda prototiplar
Nahar fasilasi 20 Aprel , 14.00-15.00
Lunch Break 20 April, 14.00-15.00
APRIL 21
13.30-15.00

PANEL 2. Alphabet as sample of cultural prototype and recycling cultures
PANEL 2. 9lifba madaniyyat prototipi kimi

Sadr — Tahira Mammad

Moderatorlar — Nigar iskonderova, Tahir Nasib

1. Rahils Qeybullayeva
Mouasir sosial vo madaniyyat antropologiyast va kognitiv sosiologiya elementlarinin
boazi manbalori (namaz vs xag vizual semiotikasit misalinda)



2. Tahir Nasib
Adlarin yaranmasinda mifoloji qavrayislarin rolu
3. Aygul Haciyeva
Phonetic Peculiarities of the Language in R. Baghdadi’s “Divan”

PANEL 3 Miflar va onlarin miimkiin prototip variantlar1 (adabiyyat)
PANEL 3 Myths and their prototypes in literature

1. Tahira Mammad
Neosufizm: anlayislarin miiasirliyi vo retrospektivliyi
2. Yusifova Ulkar
Azorbaycan nagillarinda ¢goban obrazi va onun mansayine dair
3. Elyasova Malaka
“Koroglu” dastaninda at obrazlar1 va dlinya adobiyyatinda analoglari
4. Qaragozova Elnara
Azorbaycan odobiyyatinda sehrbazliq va cadugarliyin koklori
5. Abbasova Aytac
Mif vo mifoloji tofokkiira qayidis (“Ko6lga™ va “yol” arxetipi asasinda)
Miflar vo onlarin miimkiin prototip variantlari (rituallarda)
Myths and their prototypes in literature (in rituals)
6. Mammadova ilahiyys
Tokrarlanan madaniyyatlords dofn morasimi
7. Galiev Anuar
Mode Chanyu and Oghus-Khan: Hsiung-Nu prototype in Turkish culture
8. I'ambGapoBa Adar
Mudbl KaK IPOTOTUTIBI KYJIBTYP
9. Novruzov Rafik
The mystery of the sacrifice ritual

10. Qarayeva Glnel
Vahid manssli din utopiya deyildir

USTAD DORSLORI 21 aprel, 15.00-16.00
e Prof. Aslan Moammadli 21 aprel, 15.00-16.00
K BOHpOCy O HAlIUAX U HAITMOHAJIBHBIX SA3bIKaX

PANEL 1 Sujet ,obrazlar va simvollar tskrarlanan madaniyyat kontekstinda
PANEL 1 Plot, images and symbols in context of recycling context

Sadr — Leyla imamoliyeva

Moderatorlar — Tamap Iuumsum, Xuraman Mursoliyeva

1. UckenaepoBa Hursip
JKeHmuyHbI 1 00IIECTBO B MPOU3BEICHUIX AHapa
2. 3os Uxanas, Tamap HnumsBuiau
Aunryrckasi 1o33usl B pyciie Ipy3UHCKOU JIUTepaTyphl
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3. imamaliyeva Leyla
“Bilqamis” vo “Avesta” matnlorinds tokrar olunan elementlor
4. Mup3oeBa Jleiina
The transformation of the elements of primitive representations in mythological
images. Convergence
5. BynbsinoBa Hursip
CBacTHKa Kak 00bEKT MHPOBOH KYJBTYPHI U PEIUTHN
6. MypcanueBa Xypaman
3a uro Hakazanu ramMenbHIEeB? (M.L[BeraeBa. [Toama «Kpeiconoy)
7. YmynoBa Kamans
XynoxecTBEHHOE BOIIoneHne Gpuinocodckoit aHTHHOMHUY UCTHHBI M KPACOTHI B
pomanax JI. Toncroro u JlocroeBckoro
8. 9sgarova Sadaget
Tokrarlanan madoaniyyatlordo misllim soxsiyyati (milli kimlik va kollektiv yaddas)
9. 9liyeva Dilara
Mifologiyada “Ag Qog va Qara Qog” anlamlari
10. Moaebanze Upuns
EauncTBO nMBHAM3anmii ¥ myTh K MUpoBoi rapmornu (Illora PycraBenn. «Butsss B
TUTPOBOH IIKYPE»)
11. TapuBepaueBa Caduna
Bpar Ne 1: BocipusTHe KeHCKOTO 00pa3a

PANEL 4 Lingvomadaniyyatlardsa prototiplar
PANEL 4 Prototypes in Lingocultures

Sadr — Rohils Quliyeva

Moderatorlar —Ayna Qobloyeva, Zoya Cabrayilova

1. Zoya Cabrayilova
Qaraxanlt imperiyas1 vo Y.Balasaqunlunun “Qutadgu bilig” poemasi
2. Qablayeva Ayna
Dil tipleri va sivilizasiyalarin tarixi
3. MareppamoBa-AraeBa I['roneii
Pycckwii s1361k B A3epOaiimkane: linqva-franca wim gacts KyabTypsi?
4. AdnyaranumoBa JjibHapa
SI3BIK KaK CPeACTBO BRIPAXKEHUS 0COOCHHOCTEH HAIMOHAIFHON KyJIbTYpHI (Ha
Matepuaie (pa3eoJOrHueCKUX eIUHULL a3epOaiiKaHCKOr0 U MOJIBCKOTO S3bIKOB)
5. AO0mmueBa Apanst
I'enernueckoe 1 GyHKIMOHAIBHOE B3aUMOACHCTBHE SI3bIKA U KYJIBTYPBI
6. Nagpamosa Hpana
My3bIKanbHas IIKaTyJIKa — 3HaUeHUe (PpaHIy3cKoro cioBa “marche”
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PANEL 5 Dunya modellari miflards va dinlards
PANEL 5 World models in myths and religions

Sadr — Aslan Mommadli

Moderatorlar — Udalix Qalina, Leyla Mommadova,

1. Mammadova Leyla
Xasis obraz1 Azarbaycan folklorunda va M.F.Axundzads, N.Vazirov
dramaturgiyasinda

2. Yaaaeix I'agmna
Mornokane Azep0OaiipkaHa: KyJIbTypHbIE KOPHU TOJIEPAHTHOCTH

3. MamenoBa Caajer
Teopernyeckoe nccineJOBaHUE COIUO-KYIbTYPHBIX IIPOILIECCOB

4. Batkalova K., Galiev A.
To the issue of reconstruction of Altai peoples’ World Model Prototype (Turkic,
Mongol, Japanese people). Semiotic aspect

21 aprel , 17.30-18.00
BAGLANIS MORASIMIi
CLOSING CEREMONY

BAGLANIS MORASIMI Aprel 21, 17.30-18.00
Ixtisasartirma sertifikatlarin taqdimati
Naticalor, perspektivlor —konfrans materiallarinin nogra hazirlanmasinin miizakirasi

CLOSING CEREMONY April 21, 17.30-18.00

Awards with certificates
Conclusions, perspectives — discussion of peparation conference proceedings
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ABSTRACTS
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WORKSHOPS (MASTER-CLASSES)
USTAD DORSLORI

9ski tirk abidalarinda dafn marasimlari va rituallarimin tasviri (mugayisali)

Nurida Novruzova
Baki Slavyan Universiteti
n.nurida@yahoo.com

Qadim tlrk doévrinin etnokulturoloji  proseslarini izlomak Uglin slimizds olan
moanbalar homin ddvriin yazili abidslarinin motnlori vo tiirklorin sifahi sakilde dévrimuza
gadar golib catmis ofsans vo miflaridir. Obadi hoyatin varligi, hayatin tokrar olunmasi, in-
sanin izsiz yox olmamasi arxaik tiirk diisiincasinin osasinda durur. Qadim turklorin di-
stincasine gora 6lanlor( sjdadlar) 6z soyunu ailasini tam tork etmir. Xususils, agar 6lon
bdylik adamdirsa, xagan v ya sahzadadirss, onda 6lonin ruhu yasayan qohumlarinin qay-
gisina qalir.

Oski tirklor 6lon adami bir nego ay sonra dofn edardilor. Masalon, yazda 6lonlar
payizda, payizda dlonlor isa yazda dafn olunardi. Oliinii dofn etmak liclin minasib giin -
6lonin ruhunun gdys u¢masi tigiin olverisli sorait yaranmasi vaxti segilardi. Qadim turklor
6lumdan sonraki hayata inandiglari, ruhu miigaddss, 6lmaz saydiglar {igiin o diinyadaki
hoyatlarini yiingiillosdirmok U¢lin onun istifads etdiyi ogyalari, mindiyi at1 da 6ldiiriib
yanina qoyardilar. Oliinii dofn etdikdon sonra ona basdasi qoyar, basdasidan baslayaraq
oldiirdiiyti adamlarin (diismanlorinin) say1 gadar “balbal”(kobud yonulmus das heykallor)
qoyardilar. Morasim bitdikdin sonra mazar dasinin Gitindo goyun va ya at qurban kosar,
sonra 6lundin ruhuna ziyafot verirdilor. Dafn morasimi do aglamaq v Uzlorini gartmaklo
kecordi. Qadim tlrklordo dofn morasimi iigiin xiisusi agigilarin olmasi fakti da onlarin
mifoloji diistincisi ilo baghdir. “Kiiltiqin” adidoesindo godim turklorin aglamaq ritual
“sigut”, “yug” terminlari ilo adlandarilirdi. Qadim tirklor vofat etmis adam iigiin aglama,
sa¢ yolma, iiz cirma rituallarina ciddi omol edirdilor. Dofn agilari haqqinda tiirk
mifologiyasinda zongin molumat indi do yasamaqdadir. Hazirda da altay, teleutlarda da
aglama morasimi “sigi1t”, aglayanlar”sigit¢1” adlanir. Mixtalif tirk ofsanslorindos deyilir
ki, agigilar poetik dillo 6lonin hayati, adstlori haqqinda musiqili matnlor sgylor. Onun
xalq1 va ailasi, qgohumlari qarsisinda xidmatlori agilar vasitasi ilo s6ylonardi. Bu nogmalor
boazon 6lanin 6z dilindon monoloq soklinds, bozan isa sdylayanin dilindan verilir. Bu adot
indi do tiirk xalglarinin ¢oxunun yas marasimlarinds saxlanilmaqdadir.

Qadim tiirk mifoloji diistincalori, dini gortislori( tokallahlilig, biitparastlik, xristianhq,
Islam) yas morasimlorinda va rituallarinda ifads olunur va gorunur. Tirk etnik gruplarinda
forgli dini inanclar, torigstlor yas morasimlorinin formalarimi da doyisdirmisdir. Lakin
mifoloji gortislorin asas ana bilgilori miiasir tiirk xalglarmim adast-ananalarinds gorunur.

Moaruzada godim tirklarin etnik mifoloji goriislorinin tadqiqi problemlori tematik
Vo vizual prizmadan arasdirilacaq.

Acar sozlar
Turk- Kultekin- inanclar- sagci- agilar
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K nocranoBke Bompoca o KyJbTYPHOIH HAeHTH(PUKAIIUH
B MOCTCOBETCKOM A3eplaiifkane

Pacuna Kynuesa
baxunckuii craeanckuil yHueepcumem
kulievar@mail.ru

KynpTypa kaxkgoro Hapoja CBsi3aHa IMpEXJE BCEro C €ro MEHTAJIbHOCTHIO,
COCTOSIIIICH M3 YCTOWYMBBIX apXeTUNoB. B »ToM cuMOMO3e Hambosee IUHAMUYHA
KyJbTypa KaK COCTaBIISIONIAas YacTh HAIMOHAIBHOTO Xapakrepa. OHa OTKpBITA IS
BIMAHUS W3BHE. B oTnuume ot KYyJbTYpPbl, MCHTAJIbHOCTb CBsA3aHa C J'IaHI[IHa(I)TOM, T.C.
MPHUPOJHBIMU yCIOBUSIMH OBITOBaHUS Hapoja. UTo KacaeTcs apXeTUIIOB, OHU POXKJIAFOTCS
B Ppe3yJbTaTe pa3BUTHs B INPOCTPAHCTBE-BpeMEHU. Tak pPOXAAIOTCS TpaaULIAH,
¢dbopmupyrolre HAIMOHAJBHBIA XapakTep. B cBolo odepens xapakrep MOJANHUTHIBAET
MEHTAJIBHOCTh. B Ka)XJ10l1 HAPOJHOCTU CYLIECTBYIOT YCTOMYMBBIE aPXETUIIbI, CBSI3aHHBIC
C HAIIMOHAJILHOW UACHTU(DHUKAIUCH,

AzepOaiipkaHIbl KaK 9acTh TIOPKCKOTO 3THOCA — JKMBYT OJHOBPEMEHHO B Tpa-
OUIUHA U C )KCJIaHUEM KXUTH B IICPCIICKTUBE. B COBpeMeHHOﬁ CUTyallun apXCCTUIINYCCKOC
MOBE/ICHNE, CBSI3aHHOE C MEHTAIbHOCTHIO, MOZBEpraercs OONBIIOMY HCKYCy €BpOIeH-
CKOM mmBMWIM3aIMOHHONW Martpurieii. IlosTomy B xapakrepe azepOaiipkaHma Bceraa
CTAJIKMBAIOTCS CTEPEOTHUIIBI W HOBBIE TOBeZeHYeckue HOpMBI. C OIHOI CTOpPOHHI,
CIJIbHBIE POJOBBIE CBSI3HM, OINIyIIEHHEe CBOMX KOpHeW. C Apyroil CTOPOHBI, B peallnsix
koHIa XX - Hagayra XXI| Beka, B pe3yJabTaTe 00pyIIeHNs COIUATUCTHICCKIX HPABCTBCH-
HBIX YCTOEB, K KOTOPOMY azepOaiPKaHIbl «IIPUBBIKIN) B pe3yibTare 70-1eTHel coBeT-
CKOI MCTOPWH, IPUBOIAT K OTIPEICIIEHHON PACTEPSIHHOCTH 00OBIBATEITLCKOTO CO3HAHUS.

Jlo cux mop MEHTaIbHOCTH a3epOaifjKaHIla XpaHWJIa €r0 OT «PACTBOPEHHS» B
Yy>KOH KyJbType, MOMOIJIa BBICTOSTh B JIOXY PEBOJIOLUN, MXECTOKUX PENpPECCUi,
BBICENIEHUS C ICKOHHBIX OOYKUTHIX 3eMeJIh, STHHUYECKUX YHCTOK.

[Tomoxer mu pomoBas MaMmsATh COXPAaHUTBCS D3TOMY OTHOCY B YCIOBHSAX
rmobamm3aruu XXI| Beka? ParmonaniaM ¥ upparioHaaTni3M, KOPESHSIIHECS B TIOPKU3ME U
nciaMe, Kak Obl ypaBHOBEIIMBAIOT ATH [BE TPAIAWINNA B MEHTAIFHOCTH M KYyIBType
AzepbaiimkaHna.

AzepbaiipkaH, 3aHIMAIOIINI 0c000e reorpadUuecKoe MPOCTPAHCTBO, HE CITHIICS
¢ HpanoM, Ha TPOTSDKEHHUHM CTONETHHA COCEACTBYS C HHUM; azepOaifjpkaHer YETKO
0CO3HAET CBOID CaMOWJICHTHYHOCTh, HE B3Wpas W Ha TECHOE B3aWMOJCHCTBHE U
corpyanunuectBo ¢ Typuueil. I HakoHel, NBYXCOTJIETHEE CONMPUKOCHOBEHHUE C PYCCKOU
KyJIbTYpPOH M THICSIUENETHEE COCEIICTBO C XPUCTHAHCKUM MHUPOM HE CHENalo W3 Hac
XpucTHad. MBI CMOTIIM COXpPaHWTh CBOKO IUBWIBHYIO (JOPMY HCIAMCKOW BEpBI, HE
YTPaTUB MPU 3TOM TIOPKCKHUX IIEHHOCTEH.

B 3TOM KOHTEKCTE MOKHO TOBOPUTH M O OMOIIOTUYECKOH U O KyJIBTypHOU MaMsTH
Hapo7a.

KiroueBble ci10Ba
qyKas KyJbTypa- KyJIbTypHas uIeHTH()UKAIH- HAIIMOHAIBHEIE YCTOU
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Culture and transcendence — the concept of transcendence through the ages

Eero Tarasti
University of Helsinki
eetarasti@helsinki.fi

The notion of transcendence is perhaps the most provocative new issuewhich
existential semiotics tries to launch for theoretical reflection in contemporary
semiotics and philosophy. The following paper lays out three species oftranscendence in
existential semiotics: empirical, existential and radical. Empirical means elements in our
living world which are abstract, intelligible aspects as in the sense of the German
understanding of sociology. The existential means that we leave our four-part ‘zemic’
universe by a reflection, either as negation or affirmation. That constitutes the supra-
zemic level. The radical one is beyond all temporality, narrativity, etc. a purely
conceptual state, of which we can speak only by metaphors. Either transcendence can be
naturalized as an aspiration tosomething more complete than our deficient Dasein. Or it is
seen as the ultimate principle which emanates its influence on earth as in theological
doctrines. It depends on the epistemic choice which standpoint we adopt. Thus we have
views on transcendence through the ages from Plato to Sufi thinkers, Ibn Arabi and
Avicenna through Thomas Aquinas and Dante reaching Kant, Hegel and other
philosophers.

Ultimately, the goal discussed in this paper is the elaboration of a transculturaltheory
of transcendence whereby we could construct a metalanguage to deal with different
conceptions of transcendence. Such a theory would havefar-reaching pragmatic
consequences.

Keywords
Semiotics- transcendence- transcendental- philosophy- cultural theory
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K BOIIPOCY O HAIUAX U HAMMOHAJIBbHBIX A3bIKAX

Acnan Mameonu
Bakunckuii cnasauckui ynugepcumem
mamedli_aslan@yahoo.com

KaBkasckux anbaHieB faxe ceroHs MBITAOTCS YOSAUTh B TOM, YTO OHH apMsHE.
JIroneit, o0maalomyX UCTOPUIECKON MaMsIThIO, MBITAIOTCS TepeyoeanTs. Kak u3BecTHO,
HUCTOPUYECKH apMsiHE Ha3bIBaJM anOaHIIeB BapBapamu. M3BecTHO, Takke, YTO a0aHCcKas
LIEPKOBb HAMHOI'O JPEBHEE APMSHCKON U Ipy3MHCKON. Ha mpOoTsy)KeHNN MHOTHX CTOJIETUI
apMsiHE TIBITAINCH IPHCBaWBaTh cebe MaMATHUKK ajd0aHCKOH 1epkBU. To, 0 4eM HHIIeT
W. YaBuaBanze B KHUTE «APMSIHCKHE Y4Y€HBIE M BOIHUIOMINE KaMHI», UMEJIO OTHOIIEHUE
HE TOJBKO K TPY3MHCKOW, HO M anbaHCKoW IiepkBH. Ho WHTEpecHO, 4TO TPYy3WHBI
WCTONB3YIOT TPOTHB ajnOaHIIeB Te K€ METOJbl, YTO apMsHE MPOTHB Tpy3uH. Tak,
CYIIECTBYET M TPY3MHCKaA MPAKTHKa MPETEHI0BATh HAa AI0AHCKOE KyJIbTYpPHOE Hacleaune.
WHuTepecHO Takke, 9TO CYIIECTBYET MHEHHE O €IMHBIX KOPHSX KaBKa3CKoW ANOaHWU U
I'py3un. C nmpyroii cTOpoHBI, HET €IUHOTO MHEHHS OTHOCHUTEIHHO MPHHAIIEKHOCTH K
TPY3WHCKOM HallMd MHUTPENIOB, CBAHOB M HEKOTOPBIX APYTHX 3THOCOB. OTHOBPEMEHHO
TPY3WHCKHE YYEHBIE CETONHS IBITAI0TCA YOenuTh ce0sl U IPYruX B TOM, YTO YEPKECHI-
aJbiTH, abXa3bl M OCETHHBI — JTO TOXE TPY3WHbI, TPY3UHCKHE IUIeMeHa. VHruoiines
IPY3UHBl TaKXe CUUTAIOT TIPy3MHAaMM, a HEKOTOphIE IPEICTABUTENN HWHTUIONCKOM
UHTEJUIUT€HIIUY TOBOPSIT, YTO OHU al0aHIIbl.

Ha mporsokennn Bcero XX B. OakwHIICB XapaKTEPH30BAIO YyBCTBO COOC-
TBEHHOI'O KyJIbTYPHOI'O IPEBOCXOACTBA HaJ JKUTEISIMU BCEro ocrajpHOro AsepOaii-
mxada. Hedrsrol 6ym Havama XX B. IEHCTBUTEIHLHO IPUBENT K HEBUIAHHOMY PacIBETY
TOpPOACKOW KymbTypbl. Ecmm OakwHIBI ceromHs OOHApYXHBAIOT EBPOIECHCKYIO
HUACHTHYHOCTb, TO OCHOBBI TAKOT'O CAMOCO3HAHMS OBUIM 3aJI0KEHBI CTO C JIMIIHUM JIET
Hazaz. ['opoackas KyJlbTypa — 3TO HEUTO 3pUMOE U Ocsi3aeMoe. MBI U CEeroJiHsI B BOCTOPIe
or craporo baky. BakuHIBI W cerogHs MBITAOTCS KOHCONMIOUPOBATHCA U JHCTaH-
LUPOBAaThCs OT BeeX Apyrux. Ho, OIHOBPEMEHHO C 3THM, CETOOHS BBICKAa3bIBAIOTCA U
MHEHHS O TOM, YTO YE€JIOBEK UMEET IIPAaBO Ha caMOMACHTH(UKAIMI0. MOJI, €ClIi 4eT0BeK
TOBOPUT, YTO OH OaKMHell, HE CTOUT BBIICHATH OTKyZAa ero KopHu. CoBCeM HEIaBHO OJUH
OaKMHCKHI MO3T Ha MTOJTHOM Cepbe3e FOBOPHII O TOM, uTO U3 baky cienyer BbicnaTh Beex,
KTO HE MOXET HACUMTaTh CEMb ITOKOJICHUH MPEIKOB, XKHUBIIUX B 3TOM ropoze. UemaoBek
3TOT MOJB30BaJCS OonpbmMM moueToM B baky m B mpuieraromux cenax. OfHa crapas
0aKkWHKa MHOTO JIET TOMY Ha3a]l TOBOPHJIA, YTO MaTh y Hee OaKWHKa, OTELl — U3 CEeNICHUS
By30BHBI, T.€. OHa HAUUCTO HE cUMTAIa OAKWHIAMH KHUTeNel OaKMHCKUX cell. Brickazana
OHa ATO B Pa3roBope ¢ JeBymkoi u3 cenma XEkMamu. Ha Bompoc Qizim haralisan?
(Otkyna Tb1, 104Ka?), Ta orBeTMiIa Bakili. Toraa xennmaa cripocuia: “Kimlordonsan?”,
T.e. «u3 4bMX Oynemb, u3 Kakoro poxa?» Ilockonbky OakMHIAMU Ui Hee OBLIM TOJBKO
xutenu Kperoctu, Nuepu Illexepa, eii ObUIO MHTEPECHO, M3 KAKOTO poJia KUTEIEH
Kpenoctu npoucxomut 3ta neBymka. Korga Ta oTBeTmina, 4ro OHa M3 cena XEKMalH,
crapas bakuHKa pe3oHHO Bo3pasmna: “Hokmoli no vaxtdan Baki olub?”, T.e. «C kakux
910 nop Xéxmanu cran baky?»
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Takum 00pa3zom, co3HaHHE OAKHHIICB IIPETEPIICIO U3MCHECHUS yiKE Ha TIPOTHKCHUU
TaKOTO KOPOTKOI'O MCTOPUYECKOTO BPEMEHH, KaK BTOpask MOJIOBUHA MPOLLUIOrO CTOJETHSL.
CHavana OakWHIIAMHM CUMTAIHNCh TOJIBKO JkuTenu KpemocT, 3aTeM OakWMHIIAMH CTalH
CUMTATHCSI W JKUTENH OaKMHCKUX cel. JKuTenu npyrux ropojoB M cen AsepOaiimkana,
JlKe eCJId OHM KWK B baky cTonerusMu, OakMHIIAMH HE CUMTaIuch. Ho yxke Ha 3TOM
aTare OaKUHIEB CTAJI0 00MKATh CAaMOCO3HAHUE IIYIIWHIICB, TSH/DKUHIIEB U Jp., KOTOPBIS
MIOMHHJIM O TOM, 4TO WX KopHu u3 Kapabaxa, ['sumku, llleku u 1.1, Mo, BBl JaBHO
cTaiu OaKWHIIAMHU, TIOYEMY K€ He Mpu3Haere 3Toro. HeoOXomumMo OTMETHUTh, YTO B
MOCIEAHUE JECATUIIETUS CO3HAHME 3EMIISIYECTBA M CaMOCO3HAHME HMHAKOBOCTHU
YCHJIMJIOCh., DTO CTaJ0 MPUYMHON KOHCOJHUAAIMU M OaKMHIICB, KOTOPBIC TPAJIUIIMOHHO
CUMTAIOT CeOs HEIPYKHBIMH, Pa300IICHHBIMH, JUIICHHBIMUA CTaJHOIO YyBCTBA, WHJIU-
BHIyanuctamMu. bonee Toro, ceroiHs BCE uYalie M yaile OaKUHIbI IPOSBIISIOT
TOJIEPAHTHOCTH B 3TOM OTHOUIEHUHU.
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PANEL 1
SUJET, OBRAZLAR VO SIMVOLLAR
TOKRARLANAN MODONIYYOT KONTEKSTINDO

PLOT, IMAGES AND SYMBOLS IN CONTEXT OF RECYCLING CONTEXT

Badii fikirda Yaradan — yaradilan miinasibatlari

Slidabs Agabalayeva

Baki Slavyan Universiteti
sudabe334@mail.ru

Tarixi proseslorin gedisindo miisahido olunan doyar oriyentasiyasilarinin doyismasi
comiyyatin ritorik sisteminin yenilonmasi ilo misayiat olunur. ©nans va dayarlori forma-
lasdiran vo dagidan insanin madaniyyato munasibati odobi diisiinconi bir sual garsisinda
goyur. Azorbaycan sairi Somad Vurgunun o6ton yiizilliyin ortalarinda saslondirdiyi “ya-
sayanmi haqsiz, 6lonmi haqsiz?” ritorik suali bu giin — globallasan diinyada modoaniy-
yatlorin taleyina minasibatds ds aktualligini saxlayir. Bitin hallarda tacriiba bir genastin
Uzorindo durur ki, madoniyyat, doyarlor tokca yaradilanlar deyil, hom do onlara
munasibatdir. Kecid dovri Uglin xarakterik olan xaosda ananays d6zimsiiz minasibatin
fosadlart  doyarlora ironic miinasiboat postmodern comiyyatin bir xtsusiyyati Kimi tagdim
olunsa da aksioloji yanasma bunun na gadar tohliikali oldugunu xatirladir.

Mosoalo burasindadir ki, azerbaycanlilarin ictimai va fordi hayatim tonzimlayan
coxirearxiyali miirokkab bir sistems ¢evrilmis monavi doayarlor sisteminds dil , adot -
anana, kogari elat vo oturag modaniyyat (nsirlari ilo yanasi, xalqin sosial hoyatini, mo-
isotini, diinyagoriigiinii formalasdiran islam amili, “islam tslubu” milli madaniyyatls-
rinin vo manaviyyatinin  biitévliytinii tamamlamigdir. Etnik — milli baximdan tiirk tofok-
kirl, hayat torzi, dini mustovids ise, islam madoniyyati vo diisiinco torzi milli monovi
doyarlor sistemi bu iki diinyaduyumu va diinyabaxisinin sintezi soraitinds formalasmisdir.

Bu giin manavi - oxlagi, eloca doa psixoloji ovqati sartlondiran Yaradanin qiidrotine
inam inanci ilo yanasi, odobi - badii diisiincods bu inancin sakral movgeyi  bir nov,
“tonazziil yasayir”, Allah, neco deyarlor, “insanilogdirilir”. Bu yanagmanin comiyyatin
monavi iglimi, tonhaliq hissi yasayan insanin manavi bohrandan xilas yolu axtarislari ilo
sartlonmoasini nozars almag mimkdandr.

Otan osrin 90 — c1 illorinde  Azarbaycan sairi Vagif Somadoglunun  “Mon burda-
yam, Ilahi!” miiraciotinin altqatindaki mesaj basadiisiilon olsa da, ikimininci illards ode-
biyyata golon yeni adobi glivvalorin nimayandolorinin -~ “Allah , gal evlonak™ saviyyo-
sindo miraciati artiqg manavi dayarlorin aginmasindan xaboar verirdi. Maruzads bu yanas-
malarin sabablori va naticalari ilo bagli mogamlara diggst ayrilacaqdir.

Acar sozlar

islam diisiincs torzi- Allah- V.Samadoglu- yeni adabi qlivvalarin nlimayandalari- monavi
dayarlor
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Mifologiyada “Ag Qoc¢ vo Qara Qo¢” anlamlan

Dilars Oliyeva
AMEA Nizami adina Sdabiyyat Institutu
aliyeva.dilara724@yandex.ru

Tiirk xalglarinin mifologiyasinda Ag qo¢ vo Qara qo¢ anlamlarindan genis istifado
olunub: Xeyir va Sor, O dilinya vo Bu diinya, Sarg vo Qoarb va s. mifoloji monalari 6ziindo
ehtiva edir. Badii adobiyyatda Ag qo¢ vo Qara qo¢ osasen nagil vo dastanlarda mistik
vasito kimi izah olunub.

Qadim Tirk dastan ve osatirlorinds ilk dofo Ag qog¢ ve Qara qoga Oguz Kagan
dastaninda rast golinir. Bu dastanda Oguz Kagan ordugahinin sag yanina qirx qulac
hindirliyinds bir dirak basdirir, bagina bir qizil toyuq qoyur veo ayagina Ag qoyun
baglayir. Ordugahin sol tarafindoki dirayinss lstiine giimiis toyuq qoyub altina bir Qara
goyun baglayir. Ag Qoyunlar sag yaninda, Qara qoyunlar1 iss sol tarafinds aylosdirir.

“Molikmommadin nagili”inda Ag qog¢ vo Qara qog¢ qaranliq vo isight diinyaya
aparib gatiron guivve kimi taqdim olunur.

Mixtalif incosonot saholorinds do Qocun mistik mahiyyatine rast golmok
mimkiindiir. Xalgagiliq, naqqasliq, dulus¢uluq kimi gadim sanst sahslorinds Qoca tez-
tez rast galinir. Eyni zamanda gobiristi abids va sardabalords Qog rasmi oks olunur.

Miasir postmodernist adabiyyatda Anar Ag qog¢ vo Qara qogdan 6ziiniin “Ag qog
Vo Qara qo¢” povestindo istifado etmisdir. Bu dekonstruksiyanin asasinda daha ¢ox
“Malikmommadin nagili”’nin siijeti oradaki “Ag qog va Qara qo¢” mazmunu durur.

Acar sozlar
mifologiya- dastan- nagil- Ag qo¢ vo Qara qog
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Takrarlanan madaniyyatlarde muallim saxsiyyati
(milli kimlik vo kollektiv yaddas)

Sodagat O©sgarova
Baki Slavyan Univrsiteti
sadaqgataskerova@mail.ru

Milli kimliyin va kollektiv yaddasin nazarinds XX asrin inkisaf mantigini anlamaq
baximindan (xiisusilo modoniyyatlorin bir-birini integrasiya etdiyi zamanda) XIX-XX
asrlor odabiyyatinin tipoloji saciyyasini mioayyanlasdirmok vacibdir. Azarbaycan
adobiyyatinda miallim obrazini 6ziinds ehtiva edan asarlarin an ¢coxu XIX vo XX asrlarin
payina diisiir.

Elo bu sababdan dos diinya vo Azarbaycan adobiyyati kontekstinds tematik metoda
asaslanarag muollim soxsiyyatini miqgayisali sokilds aragdirmaq moévzunun aktualligini
asaslandirir. Miigayisa dlinya Vo Azarbaycan asarlari izorinds aparilir: Noriman Noarima-
novun “Nadanliq”, C.Mommoadquluzadonin “Danabas kondinin moktobi”, Maqsud Ibra-
himbayovun “Mdharibanin bir gecasi” ssenarisi asasinda “Bizim Cobis miiallim”, Sultan
Moacid Qanizadanin iki hissadan (“Miisllimlar iftixar1” 1909 va “Galinlar homayili” 1898)
ibarot “Moktubati Seyda boy” dilogiyast (Seyda misllim), Anarin “Ssharin yay
glinlori”’(Qiyas miiallim), R.N.Glintokinin “Cali qusu” aSaori (Foride muollimos), qirgiz
odobiyyati {izra -Cingiz Aytmatov “ilk miiollim” osori (Duysen miiollim), Roald Dahl
“Matilda” vo s. Migayisalordon golinan gonast mogalo daxilinds eyni zamanda maruzs
zamani genis sokildo oks olunacag.

Acar sozlar
tokrarlanan madaniyyat- miallim- soxsiyyat- kollektiv yaddas
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CBacTnka Kak 00beKT MHPOBO# KyJbTYPbI M PeJIMTHH

Nigar Binyadova
Baki Slavyan Universiteti
nigar_bunyatova@mail.ru

CBacTHKa B COBPEMCHHOM MHUPE ABJIACTCA OJHUM H3 CaMbIX Y3HABACMBIX CHUM-
BOJIOB 3JI1a, paCu3Ma M THUpPAHUU, KOTOpBIP'I A0 CUX MOp HEHABHUIAT JIIOAM BO MHOI'UX
crpanax. OfHaKo, Ha caMOM Jiejie, CBAaCTHKA BCEr/ia SBISUIach CHMBOJIOM yJauH, KOTOPBI
HCIIOJIB30BAJICSA BO MHOI'UX KYJIBTYypax, MPEKAC 4€M HadaJl aCCOLIMHUPOBATHECA C PEKUMOM
20-ro Beka.

CrnoBo "cBacTHKa" BOCXOJUT K CAHCKPUTY M O3HaudaeT "Ojaromoiyuue", a YHUCTO
rpaduyecku (coriaacHO HauOoJiee pacipOoCTpaHEeHHON Teopuun) cumBou3upyeT CoHIle.

B cBsi3u ¢ BIcOKO# monymspHOCThIO COJIHIIA CpeH JIIoJel JIIOOBIX pac, JIOTHYHO
CIIO’KHJIOCH, YTO CBACTHKA - DJIEMEHT CUMBOJIM3Ma, MUCBMEHHOCTH M TpaduKu y COTEH U
COTEH JPEBHUX HAPOJOB, pa30pPOCAHHBIX 110 BCEH IJIaHeTe.

Jlance B XpUCTUAHCTBE CBACTHKa Halljla CBOC MECTO, U CYLICCTBYET MHCHUEC, YTO
XpI/ICTI/IaHCKI/Iﬁ KpPECT ABJIACTCA €€ IPAMBIM IIOTOMKOM. Econ paccMaTpuBaTh CBACTUKY HE
KaK 4acTh Y30pOB M PHCYHKOB, & KaK CAMOCTOSITENIbHBIN O0BEKT, TO €€ IIEPBOE TMOSBICHUE
JaTAPYeTCs MpUMEpHO 4-5 BeKaMu 10 Harei 3pbl.

CpacTuKa - HAaCTOJBKO IIMPOKO PACHPOCTAHEHHBIH OOBEKT MUPOBOH KYJIBTYpPbI U
pEUIny, 4To MO CEroJSIIIHUN JIeHb BBI3BIBACT OOJIBIION MHTEPEC B COBPEMEHHOM MUDE.

KiroueBble ciioBa
CaHCKpUT- COJIHLIC- CHMBOJIM3M- XpUCTHAHCTBO

21



KyastypHasi ugenTudukanus B ycJ0BHIX IJ100an3a1Uu:
HMIIEPATHBBI, MP00JIeMbl HHCTUTYLHOHAJIM3ALMHT

Lyxrogpa [ocabaposa
Azarbaycan Dillar Universiteti
cshb@mail.ru

I'moGanu3anms npeacTaBisieT OOBEKTHBHBIN IMpolecc. DTOT MPOIecC COMPOBOXK-
HacTCiad KaduCCTBCHHBIMH MU3MCHCHHAMU B MUPOBOM IIPOCTPAHCTBE. ODTO W CTaHOBJIEHHE
€IMHOTO MHPOBOTO pbIHKA, W CBOOOJHOE [BWKEHHS TOBapOB M KallMTala, a TaKkKe
HIUPOKOe pacnpoctpaHenne WHPpopmaryu. Mccnenoareny ropopar o0 WHPOpMAIoH-
HOW PEBOJIIOLIUH M O CTAHOBJICHUH B CKOPOM OyAyIlleM KaueCTBEHHO HOBOW II00AIbHON
($hopMBI COOOIIECTBA - MEraoOIIeCTBa, MEraKyJbTyphl, CYIIEPITHOCA M COBEPIICHHOI'O
HOBOTO YeJIOBeKa.

B koHTekcTe T100anbHOM KyIbTYphl 1 OypHOTO Pa3BHTHS MH(POPMAIIMOHHBIX TEX-
HOJIOTUH Pa3MBIBAETCS TPAIUIIMOHHBIA MyTh WACHTU(MUKAIIUN JTUIHOCTH Yepe3 ero Mpu-
HaJIe)KHOCTh K ONPEAETICHHOMY COOOIIECTBY, HAIMOHAIHLHOMY TOCYIAapCTBY, OIpe-
JeNeHHOW KynbType. ['mobamm3anusi MOpPOXKAAeT [1Ba MPOTHUBOIOJIOXKHBIX W TPOTH-
BOPEUHMBBIX Ipolecca B Kynbrype. C 0JHONW CTOPOHBI, HAET MPOIECC UHTCHCU(PUKAIIUU
B3aMMOOTHOIIIEHUH MEXAYy CTpaHaMH, rocyaapCrBaMv, KOHTHHCHTaMH, HapOoJaMHUu BO
Bcex chepax — IKOHOMHUUYECKOH, MOMUTHICCKOM, KyJIbTypHOW. Hapomsl M CTpaHBI IIBI-
Talo0TCs YHU(DHUIIMPOBATH HOPMBI M IPABUIIA B3aNMOOTHOIIEHHH, CTPEMSATCS K €IUHCTBY, K
BCEOOImEeMy KOHTaKTy. A ¢ JpYyrod CTOPOHBI, HAOIIOMAETCS POCT HAIMOHAIHLHOTO
CaMOCO3HAHHMS, YCHJIMBAIOTCS TEHACHIWHA K DSTHOKYIBTYPHOMY coxpaHeHuio. Ceromss
HapOJbI BCEe Yalie oOpamiaroTcsi K CBOMM HCTOKaM B IOMCKAaX CBOEH HAIMOHAIBHOW M
KyJIbTYPHOE HIEHTHIHOCTH.

[IpencraBnsercs, uto wuaes 06 o0pa3oBaHUM €OMHOM, OOIIEMHUPOBOI KYJIBTYPHI,
CYIIEpITHOCA, METaoOIIecTBa SBISETCS YTOMUYHOM M HE BBIIOJHUMON B ONMKaWIeM
OyIyIeM 4eoBedecTBa.

KiroueBble ciioBa
KynbpTypHas naeHTH(hUKaIns- IMIIEPATUBBI- CYIIEPITHOC- PEBOIIOIHS
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Azarbaycan adabiyyatinda talxak obrazi va onun tarixi mansayi

Narmina Hiiseynova
AMEA Nizami ad:na 8dabiyyat Institutu
huseynova.1983@inbox.ru

Toalxok triksteri (“trick” — zarafat, hiylo) 6z baslangicim demok olar ki, adabiyyatda
dramatik noviin yarandigi dévrdon gotirmisdir. Qarbdo yunan tamasalarindan, Sarq
alominda seyirlik xalg oyun tamasalarinda six-six rastlanan bu obraz bdyuk adabiyyatda
“artig adam” rolunu oynasa da, aslinds bdytk missiyan: hoyata kegirir. Belo ki, talxayin
awvallar deyib gildirmak, aylandirmok missiyas: xalq oyunlarinda ona olan ehtiyacdan
irali galirdiso, sonralar bu obraz saraylarda sahlarin, hokmdarlarin yaninda “gérinmoays”
basladi. Sahi, hokmdar: aylondirmokdan da ¢ox, hagigsti sOylayir, hagigst no godar aci
olsa da, he¢ kim ona ciddi yanasmir, qunamir va cazalandirmur.

Bu obraz bir név xalgin istayini dilo gatirir, alt gatlarda giilmokdan ¢ox dusiin-
dirmak asas missiyas: sayilir. Azarbaycan oadobiyyatinda mévcud olan talxok obrazi daha
sonraki dévrlarin mohsuludur. Qadim va orta asrlor adobiyyatinda demak olar ki, bu ob-
razla qarsilasmirig. Hiseyn Cavidin “Topal Teymur”, Samad Vurgunun “Vagif” dram-
larinda talxak obrazi 6z oksini tapmisdr.

Bu tezisdo Azorbaycan adabiyyatinda oks olunmus talxok obrazlar tadgigata calb
olunur va obrazin yaranma muhiti vo moansayi ilo bagl: fikirlar yiradulUr.

Acar sozlar
talxok- mihit- mango- gadim va orta asrlor odobiyyati
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“Kitabi-Dads Qorqud” dastanlarinda etnik adat-ananalorinin inikasi

Stidaba Huseynova
AMEA Falsafa Institutu
sudabe-askerova@rambler.ru

Hoar bir xalqin etnik-psixoloji xisusiyyatlorinin, xisusila ds etnik adat-ananalarinin
koklorini arasdirmaq ti¢iin homin xalqin etnogenezino, xiisusan da etnik-psixoloji tarixina,
orada bag veran etnik proseslora xususi diggat yetirilmalidir. Nozors almaq lazimdir ki,
xalga maxsus etnik-psixoloji xtsusiyyatlorin macmusu, ilk ndvbada homin xalqin folklor
vo badii adsbiyyat niimunalarinds “maddilasir”. Odur ki, xalgin iimumi etnik simasini,
etnik xarakterini, digor etnik—psixoloji xtsusiyyatlorini aragdirmaq liglin yazili abidalor,
folklor materiallar1 xiisusi oshomiyyat kasb edir. Homin yazili abidslorin psixoloji tohlili
xalqin etnik—psixoloji xlsusiyyatlorinin togokkil prosesini izlomays imkan verir. Bu
cohatdon Azorbaycan xalginin goadim tarixe vo modaniyysto malik olan “Kitabi-Dads
Qorqud” dastanlar1 ¢ox zongin moxazdir. Homin eposda Azarbaycan xalqinin acdadlarina
moxsus etnik xarakter olamatlori, stereotip va yonumlar, hisslor, davranis torzi, adet-
ananalar va s. olduqca canli sokildo 6z oksini tapmigdir. Etnik adat-onanslor xalqin psixi
simasinin mithiim torkib hissslori kimi insanlarin psixologiyasinda mdoéhkamlanarok
nasildon-nasils kegir.

Moruzomizds Azorbaycanin zongin tarixi, godim modoniyyati, adsbiyyatin vo
milli-moanavi dayarlorin “Kitabi-Dads Qorqud” eposu prototip niimunasi kimi arasdirilir.

Acar sozlar
“Kitabi-Dadoa Qorqud”- etnik-psixoloji xsusiyyatlor- etnik adst-ononalor
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“Bilqgamis” va “Avesta” matnlarinda takrar olunan elementlar

Leyla Imamoliyeva
Baki Slavyan Universiteti
i.leyla@hotmail.com

Tadgiqatda “Bilgamis” va “Avesta” matnlarinda tokrar olunan elementlarin mioy-
yonlosdirilmasi problemini arasdirmaq moagsad qoyulmusdur. Azerbaycanin dini-etik
gortglori, folsofi baxigi, tomoli Sumer-Babil modoniyyatidir: “Bilgamis” dastani vo
“Avesta”dir.

“Bilgamis” Sumer dilinds deyil, akkad, hett vo b. dillords bizo gatmisdir. “Aves-
ta”nin kecdiyi tarixi yol “Bilgamis”dan daha miirokkabdir: o, aldon-slo disdiiyiine goro
hor xalq onu 0z istayine uygun monimsomisdir.

Todgigatda tarixi-muqayisali metoddan istifads olunmusdur. Tadqgigatin goldiyi
genast budur ki, “Bilgamis”la “Avesta” arasinda ham adabi-badii, ham do manavi slage
gohumlugu, tislub ve mévzu oxsarlig1 va yaxinlhig: miisahids edilir. Bu hal 6zlni xususils
“tanrilar alomi” m&vzusunda biiruzo verir. Hor iki abidada Xeyir va Sor qlivvalar qarsi-
qarsiya dayanir. “Bilgamis” Sumer abidasindoki insan vo yartinsan obrazlarina, badii
tohkiya tisuluna, diinyan1 su basmasi, yuxularin yozulmasi, 6limstizliik ugrunda miicadils
movzularina “Avesta”da da rast galinir.

Acar sozlar
tanrilar alomi- insan va yariinsan obrazlari
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9dabiyyat madoni yaddas kimi

Parvana Bakirqizi
AMEA Odabiyyat Institutu
bekirgizi69@mail.ru

XX oasrda yaranan badii adobiyyat falsafonin, estetikanin,tarixin problemlarini bir
araya gotirdi. Modoni yaddasin dasiyicisina ¢evrilon adabiyyat anono vo novatorlugla ig-
ico inkisaf edir, molum motivlor dévrin ictimai-siyasi-sosial hadisalori fonunda yeni
calarlar qazanirdi. O odobiyyat hadisoaya cevrildi ki, onun markazinds apxetiplar, mifoloji
obraz va sujetlor yalnizca sistemli sakildo verilmasi ilo deyil, ham da moadoni yaddasin
otirdlma metodu kimi osas gotiraltrda.

Diinya odabiyyati, eloca do Azarbaycan odabiyyatinda mifoloji siijet vo obrazlara
gedorok daha cox iz tutulmasi, bir torafdon, XIX asrdo realligin Olgiilorinin xeyli
genislonmasi va elmi-texniki ingilablarla, ictimai siiurda bas veran doyisikliklorlo slagali
idi.

Mifoloji tofokkiir bagor tarixinin bize moalum olan ilkin inam vo etigadlarinin
mocmusudur. Muasir dovrda sonatkarin mif matnlari va stjetlorine dona-dons iz tutmasi
monsub oldugu xalqin inam vo etigadlarimi yalmiz formal sokildo yenidon yaratmaq
moagsadi dasimir, hamginin moanaviyyata tasir va yasanilan tarixo yanasma torzini oyradir.

Vaxti 6tiirmiis madoni sistemlorin dagintilar1 tizorinds formalasmaga baslayan
yeni madaniyyat vo adabiyyat homiso mifologiyaya tiz tutmusdur. Bu isa comiyyotds bas
veran ictimai-siyasi dayisiklorlo baglidir. Azarbaycan odobiyyatinda da mifoloji motivin
Ustinlik teskil etdiyi asarlorlo mohz ictimai-siyasi doyisikliklor zamani, yani kegid
dovrlarinds garsilasirig.

Muasir Azarbaycan adobiyyatinin xiisuson do nosr ganadi mifoloji siijet vo matn-
lora daha gox Uz tutur. Bu monada xalq yazigist Movlud Siileymanlinin yaradiciliginda
yer alan mifik obraz vo motivlor misllif ideyasinin ¢atdirilmasinda aparici vasito olaraq
forqli tislubi strategiyaya cevrilir. Bir sira todqiqatlarda da gqeyd olundugu kimi, miiasir
Azorbaycan nasrindo mifik tofokkiriin tozahiiri M.Siileymanlimin bir sira asarlorindo
(«K6g», «Seytany, «Yel Ohmadin bayliyi» va s.) qabariq goriiniir. Mifoloji diistinco onun
yaradiciliginda sadoco bir detal, ayrica bir motiv, obraz, kompozisiya elementi
Saviyyasinda istirak etmir, belo demok mimkiinss, bu yaradiciligin biitiin mayasini togkil
edir: M.Siileymanlinin homin osorlori bagdan axiracan xalqin mifik vo etnik psixoloji
diinyaduyumu osasinda qurulmus, mifoloji ruh, baxis bu aSarlorin, neca deyarlar, istis-
nasiz biitlin toxumalarina hopmusdur.

Acar sozlar
adobiyyat- moadani yaddas- mif- mifoloji motiv- mifoloji obraz
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7KeHIMHBI 1 001IeCTBO B MPOU3BeeHUAX AHAPa

Huesp Uckendeposa

Cymeaumckuii 20Cy0apCmeeHHbll YHUSepcumen
Onvrnapa Mameodosa

Cymeaumckuil 20Cy0apCmeeHHbIlL YHUSepCcumen
isgani@gmail.com

Ha Bcem mpoTspkeHHHM HCTOPHM MHPOBOHM JUTEpaTyphl JKEHCKHE 00pas3bl TpH-
BJIEKaIM Kak Mucarened, Tak W yutarenei. JKeHIMHbI ObLIM CaMBIMU MHTPUTYIOIIUMH
XapakTepaMu JIMTEPATYPHBIX MPOU3BENCHUHN, KaK JIPEBHUX, TaK U COBpPEMEHHBIX. HX
I/I306pa)KaJ'II/I KaK MCKYCHUTCJIbHHI, CUMBOJIOB KOH(i)J'II/IKTOB N CEKCa N NaK€ MCTOYHHUKOM
3ma. OnmHaKo, Kakue Obl OTpHUIIATENbHbIE KauecTBa HE MPHUIUCBHIBAINCH UM, B JHOOOM
MTOBECTBOBAHMUY OHU OYAPOBBIBAIOT CBOEH KPACOTON, XUTPOCTHIO 1 MYAPOCTHIO.

OTHOLIEHHS JKCHIIMHBI 1 MYXYUHBI, paBHO KaK U B3aMMOOTHOMICHHA KCHIIUHBI U
oOIIecTBa Ha Pa3IMYHBIX JTalmax Pa3BHTHS YEIOBEYECKOTO OOIIECTBA OIPENENSIOTCS
0COOEHHOCTAMH COIMAIBHOTO M YKOHOMHYECKOTO XapakTepa, yPOBHS MHPOBO33PEHUS U
KadecTBa MHPOBOCIPHITUS B 3TOM oOmiectBe. byab 310 Mudbl apeBneit ['perpm mnm
IpeBHEel MHIuuY, penuruo3Hble TPakTaThl WIM IE€POMYECKHE AIIOCHI, CAMbBIE JIPEBHUE CO
JIHSI MAPO3/IaHUsT OTHOIICHHSI, OTPaXKasich B 3epKalie HCTOPHH, TIPOCUPYIOT HEKUI 00pa3
rpexa, BUHBI U 371a B OOJIMKE KpacuBeiiiero u arodumoro borom coznanus — jKEHILUHBL.
Taxk, cample apeBHHE 00pa3bl xeHInUH: EBbl u3 Craporo 3aBera, Enensl u3 « Muamsny
nmn Iamxar u3 «l'miapramema» IO BOJE CO3JAHHBIX MYXXYHHAMH CTEPEOTHIIOB
BOCIIPUHUMAIOTCSI KaK 3HAKU TPEXOBHOTO M Pa3pyIIAOLIETO.

Mudsl 1 cTepeoTUIbl O TPEXOBHOCTH JKEHIIMHBI HACTOJIBKO YKOPEHUINUCH B T'€He-
TUYECKOW NaMATH MYXKYUH, YTO JaX€ B COBPEMEHHBIX(AJUIOKPATHUECKHX OOILIecTBaxX
0001 CMeNBIN IIar KeHIIMHBI, HE3aBUCHMOE BBIPA)KEHHE MBICIIM BOCIIPUHUMAETCS KaK
BOJIBHOZYMUE HITH ITOMBITKA YKCIIAHCHU MYXKCKOT'O ITPOCTPAHCTBA.

Bo Bce BpemeHa ObulM IPOrpeccCUBHBIE HE3aBHCHMBIE JKECHIIMHBI, IOPAXAOLINE
CBOMM HHTEJJIEKTOM, CMEJIOCTBIO M CaMOOTBEPKEHHOCTBIO, HAPaBHE CO CBOUMH MYXK-
bSMH, OTLIAMHU U CBIHOBBSIMH YYacTBYIOIIHE B BOCHHBIX CPaXECHUSIX U MHTEIUIEKTyalIbHBIX
nebarax, CO3IaBIIMe IeHHAJIbHbIC MPOU3BEICHUS JUTEpaTypbl U UCKyccTBa. HapaBhe c
peanusiMd MHPOBOM LMBWIM3ALMHU, a3epOailfkaHCKas KyJIbTypa 3HAeT HEMAJIO TaKUX
npuMepoB. Tak, enie B CpeJHUE BEKa MOATHUYECKHE MemXIuchl Mexcetul ssHIKeBU
MPOCTAaBUIIN MMA a3zepOaii/pKaHCKOW KEHIMMHBI Kak B Ha Boctoke, Tak u B EBpore.
Benuknit Huzamu B cBoeit «Xamce» coznman HemepkHymue oOpasbl lupur n Mexus-
0any, ®utHe n Hymaosl. B ToT xe nepuon AmkemuHaxumBanu co3nan maB3oneii Mo-
MuHeXaTyH, KOTOPBIH SBUJICS BOIUIOIIEHUEM YBaXXCHUS K a3epOail[DkaHCKON JKEHILIHE.

U3BecTHO, 4YTO OBMKEHHE MCTOPUM MMEET CNIHMPAJIEBUAHYIO GOpMY M Ha KaKIOM
BUTKE 3TOM CIUpaIM OLEHKA >XCHIWHBI OOLIECTBOM paBHO3HAYHA BOCHPUATHIO €€
MYy>KUMHON Ha YpOBHE €ro N€HETHUYECKOW MaMATH. A MaMATh €My JUKTYET TOXKe, YTO H
crosietust Ha3an. Koo He MeHsAeTCs, MEHSeTCsl JMIIb BHELIHEE BOCIPHUITHE M (POPMBI
OLeHKU. OTy (opMyidy CTaOMJIBHOM T'€HETHYECKOM MaMsATH M HM3MEHYMBBIX (OpM U
CPEACTB OLCHKH B MYXE-IOMHUHAHTHOM OOIIeCTBE MBI HpPOCIEOUM Ha TpHUMEpe
MIPOU3BEIEHUI AHapa U ero JIUTEpaTypPHBIX IEPCOHAXKEN.
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JKenckue u myxckue o0pa3el AHapa, Takue kak Taxmuna, 3ayp, Jamam, Mamen-
Hacup, Helimer u npyrue, Bocco3naBaeMble MHCATENIEM B Pa3IMYHBIX IPOU3BEICHMUSIX,
CTaHyT 0OBEKTOM JJISl HalIero uccnenaoBanus. Kak mo0uMblii BceMu ucaTelb OTHOCHTCS
k Taxmune, Cypeiilie U qpyruM nepcoHa)kaM CBOMX Npou3BereHHid? C KakoW LEebro
Amnap mpuberaer k moBTOopaM B cBouX Tekcrtax? [lompasymeBaeT ju mporecc MOBTopa
JTUTEpaTypHBIX (UTYp ajanTanuio TEeKCTa K Pa3MuHBIM IMOJUTUYECKUM M JIMTepa-
TYpHBIM KOHTeKcTaM? B0O3MOXKHO, 3TOT mpoliecc 03HayaeT MOBTOPHOE Pa3BepThIBAHUE U
MOJU(HUKAINIO OTHOIICHUH KCHIIMHBI U MY>KYMHBI B 3TOM oOmiecTBe, rae TaxmuHa,
3ayp, MamenHacup u apyrue mepCcoOHaXM HCIOIB3YIOTCSI B KaueCTBE KIIWIIE, WHJIU-
KaToOpOB OIIEHKH MOPaJH, MOBEICHHUS, COIMATbHBIX OTHOIIEHHUH APYTHX MpeAcTaBUTeNneit
COBETCKOTO MHOT'OHAI[MOHANbHOTO baky?

[MapannensHO € WccieqOBaHHEM JMTepaTypHoro (oHa mpou3BeleHHN AHapa,
Oy/IeT u3yueHa ceTh MIUTIO3UH, aHTUTE3, IIOBTOPOB U MeTa(op TEKCTa, XapaKTepHBIX IS
TBOPYECTBA MMHCATEIS.

Kurwouessle cjioBa
JPEBHUI- COBPEMEHHBIN- CUMBOJI- KOH(JIUKT
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CB000/1HOE IBH:KEHUE CMBICJIOB B COBPEMEHHOIi 1po3e Ha pydeike BEKOB

Quba Macidova
Baki Slavyan Universiteti
Mec.yusif@gmail.com

B cuny Toro, uro moGoit mMud, MHAMBUAYaTbHO H3JIaraeMblii COBPEMEHHBIMH
MUcaTeNisIMU - W3HA4YaJdbHO siBisiercsi mpoayktoM YHT, oH, 3ambikasice B (onbkiope
JIUIIb CMBICTIOBBIM COJIEP)KaHUEM, B XYJ0KECTBEHHOW JINTEpaType MPUHUMAET XapakTep
cTpykTypsl. OOpaiieHue K MHU(POJOTHYECKOMY TIPOLUIOMY IIOMOraeT MHUCATENsM
pasopBarh WIH, 0 KpaliHe Mepe, paclIMpUTh NpeAeibl CYyObeKTHBHOTO MUPOBHU/ICHHS,
BBIXOJIi Ha YPOBEHb OCO3HAHHWS aOCONIOTHOW WCTHHBI. TeMm caMbiM (OJBKIOpHAS
CTPYKTYypa T'OCHOJICTBYET HaJl TUTEpaTypHBIM CO/EP)KaHUEM, HO HE B TaKOW OTKPOBEHHO
aBTOpHUTapHON Qopme, Kak coOcTBeHHO Mudoiorus Hax ¢onbkiaopoM. Tem He MeHee
MH(OTIOITHIECKOE TBOPYECTBO COBPEMEHHBIX MHUCATENIe SBIAETCA TJIABHBIM HCTOY-
HUKOM CIOXETa MX COYMHEHHWH. SICHO, 4To MH(OMO3THYECKOE TBOPYECTBO, B TEPBYIO
odepenb, 6asupyercs Ha Mude. Tak Kak 3TO COBEpIICHHAS 3aKOHOMEPHOCTh, TO 00CTOS-
TEIHHO PACCMaTPHUBAIOTCA TaKHE €T0 MPU3HAKH, KaK HEpa3TU4eHNe TUIaHa COAEPIKaHus U
BBIPKXEHHS, PEaJbHOTO M HWPPEAbHOTO, HEPacuJIeHEHHOCTh CyOBeKTa W OOBEeKTa W
np..IIpoGieMaTnvyHO, KOHEYHO, YTO 3TO BIIOJIHE JIOCTHIKUMO B OYKBaJIbHOM CMBICIE, HO
XOTs1 ObI COJICMCTBYET TOM KOMIIOHOBKE MaTepuaa, KOTopasi BhIPaKaeT MPUHIMIIHAIBHO
HOBBIE HACU M KyJIbTYpOJOTMUYeCKHEe MoJenu.MX IpHMEHEHWe HOCHT OCO3HaHHBIN
XapakTep M, COCTaBIIsIsl CYIIECTBEHHYIO YacTh CHOXKETHOW KaHBBI, KOPPEKTHPYET aBTOP-
CKHUE UJIEH.

IIpousBeneHust COBpeMEHHBIX nucareneil Ha pyOexe BEeKOB K TOMY e IpelcTaB-
JSIIOT COOOM MHOTOYMCIICHHBIE WIPOBBIE JKCIIEPUMEHTBI, B KOTOPBIX IIPOHUCXOAUT
CBOOOZHOE MABMKEHHE CMBICIOB. HO, BKIIOUMB B CBOIO OpOHMTY OIIBIT MHPOBOI
XYJOXKECTBEHHON KyJIbTYpPBI, COBPEMEHHBIE MTPO3auKH CIENAIN 3TO MPEAMETOM IIyTKH,
IOPOJICTBA, TPOTECKA, MApOAHH, HIMPOKO HCIOJB3Ysl MPUEMBI XYIJOXKECTBEHHOI'O IMTH-
poBaHus, KOJIaxa, moBTopeHus.. MudodonpkiaopHeie 00pas3bl 1 MOTHBBI, OCHOBBIBASICH
Ha mudororeMax W apxeTunax, SIBISUIH COOOW sipkuii oOpasell o0OIieueoBeYHoCTH. B
COBPEMEHHOH Ipo3e Ha pyOexe BEKOB B IOJHOM COOTBETCTBHM C MHU(OIIOITHUECKON
Tpaguuuel Bo BcEM OiecKe CHMBOJMKM M KOJUPOBKM 3a3Byyana AaHHas Tema. Ha
MpUMEPE OAHOIO M3 IEHTPAIbHBIX IPOU3BEICHUN COBPEMEHHOIO a3epOaiKaHCKOTro
nucarenss Kamama AOmymiel ciemyeT OTMETHTh, YTO MHU(OJOTMYECKHE MNEPCOHAXU
pomana «HemnomnHas pyKoOmHCB» - 3TO TOJBKO (YHKIMM AL aBTOpa, TO €CTb I'epow,
BBINOJIHSIOIINE CTPOro onpeaenéHHble GyHkuuu. Y K. AOGIyIbl MCTOPUS CIIY>KUT JIMIIb
(parMeHTOM, BBOAMMBIM B CTPYKTYpy TOJBKO B (popMEe aBTOHOMHOTO 3IH301a, Ile
HEIMOCPEICTBEHHO HWCTOPUUYECKUH MaTepHal COCTABHJ CHOKETHYIO KaHBY TEKCTa,
HUCTOPUYECKHUE M TEHETHYECKHE KOPHU KOTOPOH YXOAAT B IIIyOOKyI ApeBHOCTb. OH
paspaboTan B (opMe napanienbHON CIOKETHOM JIMHUH, KOTOPast IpUAaia MPOU3BEICHHUIO
JUAIOTUYECKUH XapaKTep, IPOTUBHBIN HCIIOBEAATBHOCTH.

Kurouessble ciioBa
Mud- «Henonnas pykonucb»- K.A0aynna- urpoBbie 3KCIIEpUMEHTHI
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XX asr rus, qurgiz va Azarbaycan nasrinda tarixi hagigatlar
(Fyodor Abramovun “Ke¢misa sayahat”, Cingiz Aytmatovun “Giin var asra barabar” va
Vagqif Nasibin “Omaroglunun qayutmast” asarlari asasinda)

Farrux Mommadov
Baki Slavyan Universiteti
azerb.lit.bsu@hotmail.com

Yazigmin hor bir osori ke¢mis sovet oadobiyyatinda kaskin odobi mibahisalars,
muzakirolora sobob olmusdur. ©On baslicasi iso xalqin yaxin vo uzaq tarixi kegmisi
haqqinda tam hoqigati yazdigina géra hakim dairalor torafindon hagsiz tongidlors, togib-
lars moruz qalmisdir. Saghiginda rus sovet adabiyyatinin vicdani hesab edilon Aleksandr
Trifonovi¢ Tvardovski Fyodor Abramovu Buninls, Kuprinlo, Soloxovla miiqayiso etmis
Vo boazi magqamlarda soksiz stiinliiyli ona  vermisdir. Yuxarida gostardiyimiz kimi no
gadar ¢atin, masuliyyatli, tohliikali olsa da, F.Abramov konkret problem hagqinda
hagigsti sdylomayas mivaffoq olmusdur. Bu iso az-az senotkarlara nasib olur.

“Kegmiso Soyahot” asorinin bas gahromani Miksa Pavlik Morozov ruhunda tarbiys
edilmis goncdir. Inqilabg1 omilarinin tohriki ilo dogma atasindan imtina etmis, soyadini
dayismisdir. Biitiin 6mrii boyu atasini qorxaq, aciz hesab etmis, amilari ilo foxr etmisdir.
Sonralar atasimi yaxindan taniyan insanlarla tanisliq Miksan1 kegmiso Soyahot etmays
macbur etdi, onun stiurunda osash doniis yaratdi. Miksanin atasi gardaslarindan fargli
olarag haqigi gohroman kimi yasamis, dofalorlo 61im tohliikasi ilo (zlosmis, ancaq gii-
nahsiz  insanlari, yoxsullari miidafio etmokdon ¢okinmomisdir. Miixtalif insanlarla
qarsilasan Miksa atas1 haqqinda ancaq bu sOzlori esidirdi: sonin atan hagiqi gahroman
olmusdur, onun haqqinda kitablar yazilmalidir. ©milarin isa 37-ci ilds giinahsiz insanlari,
qocalari, usaqlart giillolomigdilor va zaifloro, kdmoksizlora gonim kasilmisdilor. Miksa
he¢ vaxt ziyarat etmadiyi atasinin gobrini glclo tapdi. Dafalorlo tiziinii torpaga siirtorok
cansiz qabirdon Uzr istadi. Ancaq sakitloso bilmir, esitdiyi hagigatlorlo yasamagq istamirdi.
Sorxos vaziyyotdo gosdon (oza tdrotdi vo masim asirdi. Heg olmasa Oliimii ilo 6zUni
cozalandirmaq Vo atasina qovusmagq istadi. Yerli gozetlor 37-ci ildo oldugu kimi yeno
yalan molumat verdilor. Miksa sarxoslugun qurbani olmamisdi. 30 ildon artiq bir
middotds onu aldadan, atasindan imtina etmays machur edon comiyyats, ideologiyaya,
mdoveud ictimai qurulusa garsi sakit sokilds iisyan qaldirmigdi. Atasi kimi...

Eyni problemlor Cingiz Aytmatovun “Giin var oSro barabar”, Vaqif Nasibin
“Omaroglunun qayitmasi” asarlorinds do galdirilmigdir. Togdim olunan aragdirmada bu
problomlardoan otrafli bahs edilocokdir.

Acar sozlar
XX asr- nasr- tarixi hagigat- sovet adobiyyatt
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Qaragalpag milli geyimi

$abnam Mammadova
AMEA Folklor Institutu
nizami.mamedov@mail.ru

Qaragalpaglarin geyiminds zangin onenalori, dekorativ-toatbigi senat nimunalori
gorimli oks olunmusdur. Bu geyim xalqin estetik tasavvirlarinin ifadagisi kimi ¢ixis et-
makdoa, milli-madoni vo manoavi-tarixi tocriiboni nasildon naslo otirmoani tomin etmokdo-
dir. Qaragalpaqlarin adat va anenalarini oks etdiran nlimunalards gadin va kisi geyimlari,
usaq geyimi, miasir geyim vo s. haqqinda yetarinco molumatlar vo ayani geyim névlori
togdim olunmusdur. Qaraqalpaqlarin gadin geyimi xiisusi populyarhiga malikdir. Oz ti-
kisindo bu geyim rong gammalarin zonginliyi ilo secilir, xalqin ornamental obrazlar
diinyasini oks etdirir.

XIX asrin birinci ribunds garagalpaglar geyim ucun miixtalif ndv parcalardan —
kustar vo fabrik Gsulu ilo hazirlayib istifado etmislor. Qaraqalpaglarin kisilor Ugun
geyimina goldikds isa onlar tlirkman vo Xarozm 6zboklorinin geyimindan az forglonir.
Bununla belo garaqgalpaq kisi geyimi kompleks sokildo desok, papaq, galosla geyilon
¢okmalardan ibarat olmusdur. Usaq geyimloari isa pambig-mahud parcadan tikilirdi.

Muasir dovrde bu geyim moarasim mahiyyatini itirdiyindon onun aradan ¢ixmaq
tohlikasi vardir. Odur ki, xalq ananalarinin saxlanilmasina qaygi ilo yanasmaq garokdir.

Acar sozlar
Qaragalpaglar- geyim- adoat vo anana- moarasim
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«Konnenrocgepa n nepconocdepa B COBpeMEHHOM pOMaHe»

Pamuoa Mupszaghaposa
Baki Slavyan Universiteti
ramidam@gmail.com

B coBpemMeHHOM JHTEpaTypOBEICHUH MBI YacTO BCTPEYaeM TaKuWe TEPMHUHBI Kak
«koHIenTochepa» u «nepcoHochepar. M3BectHolit yuensiid, [.I'. Xa3arepoB, maer Takoe
onpesieliCHHe TEPMUHY MepcoHocepa — Kak «cepa nepcoHainid, o0Opa3oB, cdepa
JTUTEPATYPHBIX, HICTOPHUECKHX, (DOLKIOPHBIX, PEITUTHOZHBIX MTEPCOHAKENY.

Kak wm3BecTHO, TepMUH «KoHIenTochepa» ObUT BBEIEH B HAYKy aKaJIeMHKOM
J.C.JIluxaueBbIM, KOTOPBIH CUUTAN, YTO KOHIENTOchepa — «ITO COBOKYIMHOCTH KOHIIETI-
TOB HAIlM{, OHa 00pa3oBaHa BCEMH MOTEHIIUSMH KOHIIETITOB HOCHTENeH si3bika. KoHier-
Tocepa Hapojaa IIUPE CEMaHTHUYCCKOW cdephl, NMPEACTaBICHHONW 3HAYCHHUSIMU CJIOB
SI3BIKAY .

Hcropus Ha mpOTSHKEHUM CTOJETHH IOCTABISJIA JIUTEPAType CBOM KOJUIM3MHA H
KOH(JIMKTBI, XapakTepsl U CyAbOBI, TEMBI M CIOKETHL Tak, B MCTOPHYECKOM a3epOaii-
mkaHckoM pomane XXI| Beka Arunb AGbGaca — «I'pam», K TOKa3piBaeMOMY KOH(IHKTY,
KOJUTM3UHM HENb3sl TMOJXOJAUT TOJIBKO C OJHOW CTOPOHBI. B pomaHe mpuOIMKeHne KOH-
(bavKTa YyBCTBYeTCA yK€ Ha NEPBBIX CTPaHUIIAX, IE JAETCS ONMHCAHWE HalpsHKEHHOM
atMocdepbl. Snurpad pomMaHa npeaonpenaeisieT KOH(QINKTHOCT CIOKeTa, TPEIyIpekaas
YUTaTEIsl O TOM, YTO «B 3TOM IPOU3BEJEHUU YTOO HUKTO HUYETO HE MCKal. TO HUYTO
HHOE KaK BbIMBICEN IMcaTels». PoMaH IOCTpOEH Ha KOHTpacrax, 4YTo M CO3JaeT
KOH(JIMKTHYIO CUTYaIHIO.

ABTOp Kak Obl HEB3Ha4all IpHUCMaTPUBAETCS, CONOCTaBJIsET CBOMX repoeB. He
CIIpocTa B pOMaHe MMEHA Ul IJIaBHBIX I'epoeB OH Oeper M3 KMBOTHOro Mupa (lpaxoH,
Turp), TeM camMbIM IOKa3bIBasi CHIIy U 3HaYMMOCTh TJ1aBHBIX 00pa3oB. KonduukT passep-
HYBIIMICS MEXKIY APY3bsiMH IpakoHOM U TUrpoM HOCUJ YK€ BHYTPEHHUU JTMYHOCTHBIN
Xapakrep.

CoBpemenHbIe poMaHbl XX BeKa HE JAIOT OKOHYATENbHBIE OTBETHl HA IOCTaB-
JICHHbIC B >KU3HU KOH(IMKTHI. M3ydenue ucropuu v (QyHKIMOHUPOBAHHE OTICIBHBIX
JUYHOCTEH B COOBITHAX yOEXIaeT Hac B TOM, YTO JAEHCTBHUS JIIOJEH BBITEKAIOT U3 UX
MOTPEOHOCTEMN, CTPacTei, UHTEPECOB, XapaKTepOB U CITIOCOOHOCTEH.

KutoueBsle cioBa
Hpakon - Turp - «xonuentochepa» u «mnepcoHochepar.
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The transformation of the elements of primitive representations in
mythological images: convergence

Jletina Mup3zoesa
Baki Slavyan Universiteti
leyla_mirzoyeva@mail.ru

The idea of a primitive man about the world were made in the light of its limited,
community microcosm. At the head of this little world were its most authoritative
representatives, chiefs and elders to solve problems as a particular individual, and the
whole tribe. Gradually, in the consciousness of a person develops the stereotype of the
"fathers” of the community, thanks to which he together with all the tribe successfully
overcome the difficulties of existence. In the folklore of many nations it is reflected in the
stereotype of odious, extremely wise, possessing extraordinary, supernatural powers of
magic, sorcery, shamanism, possessing magical knowledge - images of chiefs and elders
of the tribe.

The phenomenon of these images in the folklore of people, geographically distant
from each other, quite different culturally, is defined as the result of the convergence
phenomenon, caused by common, not only spiritual and psychological development of
mankind as a whole (single ancestral archetype), but also the general historical, primitive
- communal past.

We will consider the images, taking place in the Azerbaijani epic "Dede Gorgud"
in Scandinavian mythology - "Elder Edda", in the work of the medieval writer Snorri
Sturluson "circle of the earth” ("Heimskringla™), as well as in Persian folklore reflected,
as you know, poetic expression in the "Shahnama" Ferdowsi.

Keywords
Scandinavian mythology- Azerbaijani epic- mythological images
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EnuHCTBO IMBHJIM3ANUIA M MyTh K MEPOBOH rapMOHUH
(IHota PycraBenun. «BUTSI3b B TATPOBOH LIKYpe»)

Upuns Mooebaose
HUnemumyma epyszunckoul aumepamypot um. Llloma Pycmasenu
irinamodeb@gmail.com

Hanucannas B XII B. mosma Illora PycraBenu «Bemxucrkaocann» /«Butsass B
TUTPOBOM IIKype»/Ha MPOTSHKEHUHM MHOTUX BEKOB IMPOJOJDKAET OCTaBATHCS OJHHM W3
OCCIICHHBIX COKpPOBHII[ OOIIeYeIOBEYeCKOW KynbTyphl. Kaxkgoe HOBOE IOKOJICHHE
yuTaTelen OTKPBLIBAC€T B Hel CMBICJIBI, CO3BYYHBIC aKTyaJIbHBIM BOIIpOCaM COBPEMCH-
HOCTH. B pamkax mpoOnembl pasioma, «CTOJKHOBEHHUS LUBWIN3AIMI 1M03Ma BIIOJHE
MOXET 6BITB HUHTEPIIPETHPOBAHA KaK AOMICAIINE OO0 HAC M3 FJ'Iy6I/IHI)I BCKOB pa3MbILI-
JIEHUS O HECOBEPIICHCTBEMATEPHAIBHOTO MHpA, PEIUTHO3HO-PUIOCOPCKas OCHOBA
KOTOPBIX 3aCTyKUBACT CaMOI'0 IIPHUCTAJIbHOI'O BHUMAaHUS.

[Tooma paBHO MpUHAUIEKUT Kak 3anagHol, Tak 1 BOCTOYHON KyJIbTYPHBIM IIUBHU-
nm3anusaM. EexynoxkecTBEeHHOE TIPOCTPAHCTBO OXBATHIBAET BECh KYJIBTYpHBIH MUp CBOCH
SITOXH. HCTOpI/ISI HPAaBCTBCHHOT'O COBCPIICHCTBOBAHHA TI'€POCBIIOOMBI —KJIHOY K
peo0pa3oBaHUI0 CYIISCTBYIOUICH pealbHOCTH(ITPOTUBOpEUUs— TrapMoHus). PycraBenn
rIyOoOKO yOeKIIEH, YTO JOCTH)KEHHWE FapMOHUU Ha 3eMie /TopskectBa Boim Co3marens/
6803MOJICHO TG TIOCNE TONMHON mobensi/loOpa Ham 3moM (B TOM duciIe W B AyIIax
mofeit). CFooKeT MO3MBI CTPEMUTCSI K a0CONIOTHOMY 3aBEPIICHHIO - KOHEUYHas moodena
Jo6pa npupaBHEHa K Hee CIaCeHUS MHUpa.

Oco0oro BHUMAaHHUA3ACTYKUBAET CTPYKTypa XYIOXKECTBEHHOTO MHpa II03MBI,
0a3uCHBIE MMOHATHS CHCTEMBI €€ IIEHHOCTHBIX OPHEHTAIHI,HX YHUBEPCATHHOCTD C MO3H-
MM MUPOBBIX PENWTHA. YUYHUTHIBas TO BJIMSHHE, KOTOpOE OKaszaia mosma Ha (opmu-
pOBaHME HAITMOHAIBHOTO CO3HAHUS NMEHTAIBHOCTH TPY3UHCKOTO HApOo/a, ToJlaraeM, 9ro
aHaIN3 3TUX KOMITOHEHTOB ITO3BOJISIET BBICIHTH 0a30BBIE COCTABIISIONINE KYJIHTYPHOTO
reHoMa Ha 0oJiee paHHEH CTaIuH pa3BUTHS (UIOTCHE3a.

KutoueBsle cioBa
Ilota PycraBenu- «BuTs3b B TUTPOBOM MIKYpE- CTOJKHOBEHHUE HUBHIN3ALMNA
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3a uyro Haka3aau ramMmeabHueB? (M.LBeraeBa. [loama «KprbicosioB»)

Xypaman Mypcanuesa
Baki Slavyan Universiteti
xuraman.mursaliyeva@mail.ru

B XxymoxecTBeHHOM IpOW3BENEHUH, KaK H3BECTHO, COCYIIECTBYIOT 3JIEMEHTHI
MOrpaHUYHbIX BUAOB UCKYCCTBA, HAYKH, PCIIUTUU, UICTOPHUU U OP. HpI/I OTOM YXKHBAIOTCsA
Ha HepBLIﬁ B3TJs1I HECOBMECTHUMBIC ITOHATUA-aHTAI'OHUCTBI (peam)Hoe u q)aHTaCTI/I-
4ecKoe, 3amnpe/ieibHOe U OObIIeHHOE, ObITHE U OBIT...). OIHU U T€ K€ TEeMBI, TPOOIeMBbI
CTaHOBSTCS OOBEKTOM BHHMAaHHsI MHCATelIeld pa3IMYHBIX 3I0X, HAPOJAOB W KYJIBTYP.
Cy1iecTByeT OTrpOMHOE KOJMYECTBO TIOBTOPSIIOIIMXCS CIOKETOB. HekoTopele M3 HHMX
BHUTAJIM B BO3AYXC U YYTh JIMU HC OJHOBPEMCHHO OCCHHUJIN PAa3HbIX XYJ0KHUKOB Ha pa3HbIX
KOHIIaX cBeTa. A Jpyrue MMerT KOHKPETHBIH MCTOYHHMK, MECTO U JaTy poxiaeHus. Bot
nouemy ucropus moosu Jlelimn m MepkyHa paccka3aHa B pa3HbIe DIIOXM Ha Pa3HbBIX
A3bIKax, B Pa3JIMYHBIX BapualMsiX, a MOpod U c ApyrumMu reposamu. Hemano Xyno-
YKECTBEHHBIX ITPOM3BEICHNUI HANIMCAaHO HAa OCHOBE CKA30K, JIETE€HI U MU (OB.

B naHHOlM paboTe HaMu IOCTaBjieHAa II€Jb, HPOCIEAMB CYyab0y CTapUHHON
HeMelkoi Jierenasl o Kpsicosose, onpenennts, kak M.1{BeraeBa B noame «Kpriconosy,
omupasich Ha (ONBKIOPHBIA MaTepuaj, pemaer MpodiieMy MPOTHBOIIOCTABICHUS
aKTyaJIbHOTO BEYHOMY. OTO MpousBeneHne M.I[BeTacBO#l -«ITIOBTOPSIIOIIMICS CIOXKET)
(Bemp K HEMy HEOJHOKPATHO OOpaIalMcCh MHOTHE IIO3THI W JaXke Mpo3amku — lere,
PobGept bpaynunr, I'. Anosumuaep, O6pates ['puvwm, I'.1enrenu, W.bpoackuit u np.) niu
abCoONOTHO HOBOE TPOW3BENEHHE CO CTapbhlM Ha3zBaHuWeM. M, mcxoms M3 3TOrO, MBI
JIeNIaeM TIOTIBITKY OTBETHThH Ha BOIIPOCHL: YTO BOJHYET aBTOPOB, OOPATHUBIIUXCS K OJHOMY
U TOMY K€ MCTOYHHKY; KTO UM OoJiee HEHAaBHUCTEH — OIOprephl MM KPBICHI; B YeM
MpUYrHA TOsABIeHUS KpBICOIOBa- B HAIIECTBUH KPBIC WM B IOJHOM O0€3IyIINBaHUU
o0IIecTBa; 3a YTO HaKa3ald TaMMENBHIEB; ObLIO JIM ATO HaKa3aHWEM WM CIIaCeHHEM;
HAaCKOIIbKO COBPEMEHEH 3TOT HECOBPEMEHHBI MOTHB.

Kitouessle ciioBa
rammenblipl- M.1BeTaeBa- moama «Kpbiconosy
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Tiirk oglu va giircii qiz1 arasinda olan sevgi : Siijetin prototip variantlan

Fidana Musayeva
Baki Slavyan Universiteti
fidana.musayeva@yandex.ru

Azorbaycan odobiyyatinda misolman tiirk oglunun xristian-giircii qizina asiq
olmasi siijetino bir nego dofo rast golinir. Tezisdo mogsed “Oli va Nino”asarinin
muoallifinin bu sujets miracist sobobini arasdirmaq va bu siijetin prototip variantlni vo
tarixi koklorini miayyanlasdirmokdir. Eyni zamanda tarixi aSor Vo tarixin proyeksiyasi
olan badii asarlords tlirk —misolman oglanin xristian-giircii qizina olan mohobati mov-
zusuna islam dindarlarlarinin miinasibatini gostormokdir.

Sarg madaniyyati tarixinds xristian gizina asiq olan Seyx Senan haqqinda rovayat
genis yayilmigdir . Miiayyan godor yarigergok , yarimif olan bu rovayst muxtalif so-
notkarlar torafindan islonarok mallif magsadlarine Xidmat etmisdir. Tanismis Azarbaycan
sairi H.Cavid “Seyx Senan” asarindo giircii qizina asiq olaraq 6z dinindon ol gokon sufi
tarigot basgisinin boyiik sevgisini vasf edir. XX asrin avvallarinds yazilmig Q.Ssidin “Oli
vo Nino” asarinin sijet xattinds do iki fargli dina vo millats monsub olan olan ganc
oglan vo qizin bir- birino sevgisi dayanir Maraqlidir ki, romanda eyni zamanda, tarixi
miayan godor proyeksiya edon bir rovaysto do - glircl prinsesi Tamarla evlonmis II
Qiyasaddin Keyxosrovun adi ilo bagli oxsar siijjetli bir hadisays do  miracist edilir .
Xristian dinina mansub giircii qiz1 ilo evlenmak istadiyi ti¢iin Oli 6ziiniin on yaxin dostu ,
“din kesikeisi” Seyid Mustafadan maslohat istoyir. Dostu Salcuq sulalasinin tarixi
kitabini agaraq ona oxuyur ki, Qiyasaddin Keyxosrovun giircii qizina moahobbati 0 gqodar
giiclii olmusdur , sikkalorin Uzarinds 6z sokli ilo yanasi, arvadinin da soklini vurmagi amr
etmisdir. Seyid Mustafa eyni giircii qadinlarin1 da Peygomborin dindar méminlarins vad
etdiyi gonimatin bir hissasi hesab etdiyi ti¢iin Oliyo xeyir- dua verir.

Acar sozlar
tarixi rovayat- 9li vo Nino- Seyx Sonan- Il Qiyasaddin Keyxosrov- Seyid Mustafa
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Tiirk mifik adlar sistemi: “Koroglu” va “Goroglu” obrazlarinin tipologiyasi

Aytan Nazarova
Baki Slavyan Universiteti
azerb.lit.bsu@hotmail.com

Ozbok “Goroglu”sunun an ¢ox Azarbaycan “Koroglu”su ilo oxsar cohatlori nazors
carpmaqdadir. Masalon, qisaca olaraq nozar yetirsok gohroman va onun 40 igidi, onun
geyri- adi olan at1 Qirat, ogulluga goétiirdiiyli Ovaz, Hasan, Canlibel qalast va s. Ancaq
Goroglu obrazi vo onun harakatlori, gohromanliglari bir ¢ox dayisiliklora maruz
qalmigdir. O, fadakar, mard quldur deyil, sazi yoxdur, oxumur, tiirkmoan va 6zbaklarin
bayidir, aliconab bir naslin davamgisidir, agilli vo ganuni bas¢idir. Combil saharinin vo
0lko baseisidir. Biitiin bunlara baxmayaraq o, da Koroglu obrazi kimi xalq1 diistinan, an
cox da kasib vo mozlumlarin torafdaridir. Onun miibarizasi- sirf xalq miibarizasidir. Xalq
homiga onunladir va onunla hamraydir. Goroglu diismanla haqg-adalet namins miibarizo
aparir, o, istilag1 kimi deyil, voton kesiyinda duran, onu goruyan bir gohroman kimi ¢ixis
edir. Bu da Azarbaycan “Koroglu” su ilo, qohromanin asas ideyasi ilo oxsarliq toskil edir.
Hor iki gohroman har zaman xalqina arxalanir, xalq da homigo onlarin an gatin anlarinda
otrafina toplagir.

Goroglu Cambilin yenidan qurulmasi, doyisdirilmasi haqqinda diistiniir. Diiz olma-
yan yerlordon yollar ¢okdirmis, bahrasiz sohrani suvarmagi amr etmis, arxlar ¢okdirmis,
su anbarlar1 tikdirmisdir. Ac olanlar1 yedizdirmis, yalinlar1 geyindirmisdir. Belaliklo,
Coambil xalgin arzuladigi bir g6zal mokana g¢evrilmisdir. Gordiiytimiiz kimi bu epizod
tamamilo bizim dastandan forglidir. “Koroglu” da biz Canlibeli gohromanin siginacagi
kimi goririik. “Koroglu atasimi Qosabulagin yaninda dafh elayib, o glinden Canlibelds
yurd-yuva saldi.” vo ya “Cox ¢okmadi ki, Conlibel qogaq oglanlarin, igidlorin maskani
oldu.” vas.

Dastanda Goroglunun gohramanliq motivlari romantik va nagilvari motivlarla bir-
losmasi miisahido olunur. Goroglunun arvadlari Azorbaycan versiyasinda oldugu kimi
qacirdilmig gozallor xan vo bay qizlari deyil, nagillarda olan parilordir. O, parilorin
dalinca sehirli, gériinmomis soharloro getmok macburiyystinds olur. Divlar, sjdahalar,
pohlovanlarla vurusur, ollorilo siri oldirir. Gordiyiimiz kimi Goroglu obrazi bu
dastanlarda nagil xiisusiyyati oldo edir. Bundan basqa o, hoatta sehrbazlar kimi 6z arzusu
ilo qus vo heyvana, qoca va cavan adama gevrilmayi bacarir. Divler onun adini esidonds
lorzays golir, insanlar onun bir baxisindan dasa doniir, bir narasindsan 6limcil voziyyato
disiirlor.

Acar sozlar

mif- tipologiya- variant- “Koroglu” - “Goroglu”
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XX asr Azarbaycan seirinds rang simvolikasi

Glnay Qarayeva
AMEA Odabiyyat Institutu
gunaygarayeva@gmail.com

Ronglor yaradilisin ilkin caglarindan insanin hiss vo yasantisinda, psixoloji
durumunda, onun astraf muhitlo slagasinds daxili alominin vizual gorinttsu kimi simvolik
tnsiyyat vasitasidir. Holo gadim zamanlarda ayri-ayri qobilo vo tayfalarin, icmalarin toy,
bayram, dafn, matam va d. marasimlarlo slagodar olaraq insanlarin 6z badanlorini gesidli
ranglorlo boyamalari, ag, qara, qirmizi, mavi, sar1 ranglarin geosimvolikada shamiyyatli
yerlordan birini tutmasi vo mixtalif ranglarls isaralonan dinya samtlarinin har tarafinds
tiirk xaqanliginin hakimliyi va S. har bir xalqin ¢esidli ronglordo milli-kultroloji anonadan
galon idrak mexanizminin mévcudlugunu tasbit edir. Bu idrak milli siiurun inkisafinin
mixtalif tarixi dénamlarinds maddi vo manavi baglarint méhkamlatmis va nasildon-nasle
informativliyini tomin etmisdir.

Milli adabiyyatimizla yanasi, ayri-ayri xalqlarin madaniyyatlorina diggst yetirsok,
ronglorin dizimi vo onlarin funksiyasinda konkret bir sistemin mévceud olmadigini
gorarik. Belo ki, yalniz miisbat Vo yaxud moanfi yoniimdon yanasdigimiz miisyyan rong
ola bilsin ki, mixtalif madoniyyatlords tam forgli, oks mévgedan assosiasiyalar dogursun.
Bozon bir madoaniyyatin torkibindo do eyni rongin kontrastligina va yaxud muxtalif
madaniyyatlords eyni moana dasiyicisi olan rangin ziddiyyatli goriintli vo anlamina da rast
galmak mimkindur.

Hoar bir comiyyst ilk ndvbads spesifik diisiinco tozi, baxis spektri ilo forglanir,
saciyyslonir. Bu farglilik onu digar comiyyatlorden ayira vo se¢a bilir. Rang zaman keg-
dikco dar mikro mihitden ¢ixaraq makro miihits, comiyyats istigamatlonib. Comiyyatin
mahiyyatinin, dovriin ideologiyasimin insan psixologiyasinda, diisiincodos, fikirdo do-
gurdugu assosiativlik zamanin ruhunun, xarakterinin toyinedici simvoluna gevrilib. Bu
0zollik rangin fordi diisiincodon ideoloji, fikri, dovrin psixologiyasini saciyyslondirms
faktina ¢evrilmasi imkani alds edib. Hor bir zamanin psixoloji ruhunun konkret, se¢ilmis
rong calarlart movcuddur. Ogor milli poeziyamizda ranglorin ideya-moazmun XuUsusiy-
yatlorino, har bir rongin tosir gucino diggst yetirsok, funksiya baximindan rong
gavramindaki mozmun ¢alarlart demok olar Ki, XX osr seirindo do oldugu kimi galir.
Rangin mazmun va formasi deyil, ideyasi dayisir. Simvol noazariyyasinds zaman faktoru
glclidar. Simvolik obrazda, motivda dinamikliyi, doyiskonliyi formalagdiran da bu fak-
tordu. Biz aragdirmamizda XX asr Azarbaycan seirinds islok olan qirmiz1 (al, qizil), qara,
yasil, sar1, ag, goy kimi rong simvollarinda milli yaddasda movcud roanglorin ananovi
funksiyasini vo poziyada tozah(riind, ranglarin ideya — mozmun xdsusiyyatlorinin konkret
zamanin ictimai — psixoloji durumuna uygun olaraq doyismasini, ideoloji faktorlarla
alagali olaraq transformasiyasini izlomaya ¢alisacayiq.

Acar sozlar
XX asr- geir- rang- simvol- zaman- ideologiya
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Bpar Ne 1: BocnipusiTHe KeHCKOT0 00pa3a

Cabuna Tapsepouesa
bakunckozo cnassanckozo ynusepcumema
t.sabina.72@mail.ru

Bocrnpusitue sxeHCKOro o0pas3a U ero TPaKTOBKa COXPAHSET aKTyaJIbHOCTh U TEM
caMbIM TOpPOXKJAaeT OOJbIIe BOMPOCOB, YeM OTBeTOB. Kazamoch Obl, 4YelIOBEUECTBO
caciaio OFpOMHLIﬁ CKa4OK pa3BUTHA HA PASHLIX HAYYHBIX IJIaCTax, HO BOIIPOC O MECTC U
3HAQUYCHUM JKCHIIWH B OOIIECTBE BCE TaK K€ OCTAETCS OTKPHITHIM. Eciu paccMoTpeTh
CIIEKTP >KEHCKOTO BOIIPOCAa HA IPUMEPE Pa3HBIX KYJIbTYP, UACOJIOIHH, PEIUTHO3HBIX
BO33PCHUH U T.J1. MOKEM HaOI0/IaTh MapaJoKCATBHYIO0 KAPTUHY — MPUHSATHE HA CaMBIX
BBICOKHUX YPOBHAX 3aKOHOB O paBHOIIPAaBHHU KCHIIWH, B TO )K€ CaMOC BpEMA OIr'paHHUYCHUC
U JUCKpuMHUHauus npas. DoOpMbl BBIPAXKEHUS IUCKPUMHUHALMU, MEHSETCS COINIACHO
HUCTOPHUYCCKUX, FeOFpa(bI/I‘IeCKI/IX, COHI/IaJII)HO-O6HIeCTBeHHBIX, IMOJIMTUYCCKUX W HpaB-
CTBEHHO-TICUXOJIOTHYECKUX OCOOCHHOCTEH, OJHAKO OTHOIICHHE He MeHsercs. C TOYKH
3pCHUA HOPUIUYCCKHUX W IIPaBOBbIX MbI MOXEM Ha6JHOJIaTI) OBOJJIIOOUIO PCIICHUSA
JKEHCKOro Bompoca. Ho mo cBoei cyTn Ha HpPaBCTBEHHO-TICHXOJIOTUYECKOM, COIHAIBHO-
0OIIIECTBEHHOM ypOBHE TIOJIEMUKA aKTyaJIbHA U 110 ceif eHb. C caMBIX IPEBHUX BPEMEH
BOCHPUATHE >KCHIIMHBI OBUIO dYepe3 mpu3Mmy HenoHuMmanus. Ona Wuas- [pyras u
ecrectBeHHO Yyxkas. Yame 0e3 WMEHH, 4bsS-TO J0Yb, JKE€HA, MaTh, HO OTHIONb HE
OTIENbHBIN UHANBU, HE CAMOCTOSTENbHAS TUYHOCTh. BoT Ta mpu3ma BocnpusaTus Ken-
IIUHBL. DTy KapTUHY MBI MOKEM HaOIf0[JaTh Ha MHOTHX APEBHUX JOKYMEHTAaxX, TPaKTaTax
Y 3aKOHaX.

B mpemnmokeHHOH paboTe TOMBITaeMCsl HAWTH TPUYUHY CTOJb YCTOWYMBOU
YCTaHOBKH Ha ()OHE TE€HETHIECKOM, NCTOPHIECKON U MEHTATHLHON TTaMSITH.

KiroueBble cjioBa
reHeTHYeCKas-HCTOpHIecKas 1 MEHTAIbHAS ITaMsITh
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Amyrckasi mo33us B pycie rpy3MHCKOM JJUTePaTypbl
305 L[xaoas,
Hncmumyma epysunckoti iumepamypot um. LLlloma Pycmasenu
z.tskhadaia@yahoo.com
Tamap HQuyuweunu
Hncmumyma epysunckoti iumepamyput um. [lloma Pycmasenu
t.tsitsishvili@yahoo.com

B ToOwnmcu, KOTOpBIA OBUI IIEHTPOM COJIMKCHUS KYJIbTYP M MECTOM JaMajiora
pazInMyHBIX HanumoHanbHOCTER pernoHa, B XVIII — XIX BB. MHTEHCHBHO pa3BHIIACH
amryrckas moa3usi: Myxam0asu, TE/DKHHCH, TaxaldyCH, Xa3alu W Oausar. 37ech KWIH U
TBOpwIM AnaBepaa, Mupsamkana, Cazanmap bamu ['eopruii, Jlabrumsunu, BynOyna,
lammm, Sxo CtemanoB, Carapa, xamapa, CastaHoBa, HaBua [uBumBmim, Xasupa,
Beuapa, Mauabenu, Uetum ['ypmxu, CranaapoBa. Alyrckue TEKCThI CO3/1aBAIMCh Ha
pasHbIX s3bIKax. «CaloBOABI MEPCUACKHX IBETOB» - TaK MMEHOBAJT WX HW3BECTHBIHA
rpy3uHckui odT Mocud [purmamsunm, aBTop kaHurH «JluteparypHast Gorema craporo
Towmmmcn».

TOnmucckue amyr HUKOT/Ia HE TePsUIH CBOIO MHIMBUAYAIbHOCTH, HO, COOIOmas
TpaAWIINU TIPEAKOB, OBUIM TOJEPAHTHBI KO BCEM PEIUTHSAM W HAIMOHATHLHOCTSIM.
YcTpanBanuch anryro-ieceHHbBIE JHH, TIE «Ipa3fgHOBANl CTHUX» (IIpa3fgHECTBA CTUXA) U
[ApUIIO ETUHCTBO JyXa JIIOOBH U B3aMOIIOHUMAaHHUSI.

Hecstunerns cnyctss kK myxamba3u oOpamiaroTcs KITACCHKH TPY3WHCKOW JIHTe-
patypsl - I'puron OpOenuann, Axakuii lleperenu, Mocud I'puinarmBuin. Amryrckas
1073Us HUKOT/Ia HE CYMTAIaCh MaruCTPaIbHON THHUEH TPYy3UHCKON TT033UH, HO OHA ObliIa
€€ COCTaBHOM 4acThlO.

Amryrckast oa3ust XVII-navana XIX BB. v ee BIMSHHE HA TPY3MHCKYIO ITOI3HIO
TTOTHOCTRIO HE HCclieoBaHa. JanHas paboTa SBISETCS MEPBOM IOIBITKONH CHCTEMHOTO
H3Yy4YEHUs HTOTO BOIIpOCa.

Kitouessle ciioBa
Toumucu- amryrckas moa3usi- TOIEPaHTHOCTh- MyXaMOasH.
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XynoxecTBeHHOE BOILIOMeHHe (PUI0coO(CKOli AHTHHOMHH MCTHHBI U KPacoThl B
pomanax JI. Tosicroro u /{locToeBckoro

Kamans Ymyoosa
baxunckuil crasesanckuil yHueepcumem
Umudova_kyamalya@mail.ru

[Ipoza JI.Toacroro u [loctoeBckoro HocuT ¢unocodcekuii xapakrep. Kak wuz-
BECTHO, B&YKHBIM KOHCTPYKTHBHBIM MPUHIMIIOM (PHUIOCO(CKON MPO3HI SIBISETCS HATMUYHE
B IIPOU3BCACHUAX nepCOHaxceﬁ WJINn CHRXKETHBIX JIPIHI/II71, BbIpaKaronux pasjJInyHbIC
koHuenimu. Pomanel «AHHa Kapenuna» n «Mauot» poxaeHbl B pa3MBIIUICHHIX O
KpacoTe u ucTuHe. Bonpoc o cooTHOIeHnn PpU3NYecKoi 1 AyXOBHON UCTUHBI MTUCATEIN
paccMaTpuBaii Kak BaXHEHIIYI0 (QUIOCO(CKYI0 aHTHHOMHIO, HA KOTOPOH MOCTpoeHa
KoHIeniwms pomanoB «Wauot» u «Anna Kapenuna». O0a mucaressi BbIpaxkalld CBOU
MBICJIM B NMHMCbMaxX, HAIMMCAHHBIX B IIEPHOJ BbIHAIIMBAHUA 3aMbIC]Ia 6YZIYIIII/IX pPOMaHOB
(cM. 06 sToMm mceMo JILH. Toncroro H.H. CtpaxoBy ot 11 mast 1873 rona u nucemo O.
M. Hocroerckoro C. A. iBaHoBoi#1 oT 1 ssHBaps 1868 rona).

B HamieMm noknajzie Mbl pacCMOTPHM, Kakoe XYI0XKECTBEHHOE pellieHHe HaxOJsT
nucaTeNv JiJIsi OTBETA Ha CTOJIb BaXKHBIE JUJII HUX BOIpOChkl. Hac mHTEpecyeT Bompoc o
TOM, KaK B CJIOKHON KOHCTPYKIIMH POMAHOB BBIPAXA€TCs TyXOBHBIM ONBIT Ie€poOEB, Kak
IpOSIBIAETCST aBTOPCKash HMHTEHLMS B CO3JaHUMM pOMaHa Kak IeJOCTHOH uneiHo-
3CTETHUUYECKON KapTHHBI MUPA.

ITonp3ysich METOAOM CTUJIEBOTO aHaJIM3a POMAHHON MO3TUKU, OPUEHTHUPOBAHHOM
Ha IepCOHATMCTUYHOCTh JJOCTOEBCKOTO U Ha aHTUIIEPCOHANN3M T0JICTOr0, MBI IbITaEMCS
[I0Ka3aTh B&)KHOCTh B HX TBOPYECTBE IIOMCKOB MCTUHBI, HDABCTBEHHBIX OCHOB YKHM3HH.
Komno3unyonHas cTpoiHOCTh KaXKAOTO U3 yKa3aHHBIX POMAHOB JOCTHUIaeTCs He IyTeM
(hopManbHBIX CBs3€H MEXIy COOBITHAMH W ONHOMUHEWHON B3aMMOOOYCIIOBICHHOCTBHIO
JIeWCTBUHM, HapaBIsieMbIX aBTOPCKOW BoJiek. Uepes CTOJIKHOBEHHUE Pa3IMUHbIX CO3HAHUM
U TUIIOB IIOBEICHUS IHCATENH CO3AAI0T 0CO00€ CMBICIOBOE IOJIE IMOHATHA KPacoThl U
WUCTHHBI, BBICTYIAIOIIEE B KOHEYHOM HTOTe, Kak MOHATHE HcKomoe — y Tosctoro,
YTBEP)KICHHOE B JTyXOBHOHM »BOMIONMH oOpa3a JleBWHa, W Kak BOIUIOIIEHHBIA WAl
«XPHCTOTOJO0HOTO 00pa3a» B JIAIE OJHOTO T€POs, IPU3BAHHOTO JyXOBHO MpeoOpasuTh
BcexX Jpyrux. B o0owx ciaydasx MBI IMEEM JIEI0 C OCOOBIM CHHTE30M (hHII0cOPCKOTO U
XYZA0KECTBEHHOT'0 Hayasa.

Kurouessle ciioBa
npo3a-«ArHa KapeHnHa»- «auoT»- «XpHUCTOIOI00HEIH 00pa3»
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Odabiyyatda takrarlar va “Deja-vu” effekti

Maral Yaqubova '
AMEA Nizami adina Odabiyyat Institutu
yaqubova.maral@mail.ru

Qeyri-adi fenomen olan deja-vunun nadan va neca meydana golmosi haqqinda bir
sira psixoloji nazoriyyslor movcuddur. 1k dofo fransiz psixoloqu Emil Buarak (1851—
1917) tarofindon isladilon terminin muxtalif tiplori mévcuddur: déja vu (artiq gortlmis)
déja entendu (artiq esidilmis), déja lu (artiq oxunmus), déja eprouvé (artiq yoxlanilmas,
tacriibadon Kegirilmis) vo s. Z.Freyd vo ardicillarina gors deja-vu stiur alt1 fantaziya ilo
baglidir, eyni zamanda o bas veran zaman gercoklik derealizasiya olunur. Deja-vunun bas-
dii matnlo baghiligi iki planda ortaya ¢ixir: 1) personaj vasitasils, adi insan vo onun psixi
durumunun ifadessi kimi; retrospektiv sigrayislar soklinds, 2) Matnin struktur-semiotik
qatinda goriintiisii olmayan, deyima, $0zo, isaraya buriinmayan, lakin motna girisi vo
motndon ¢ixis1 tonzimedici, xatirlamaq vazifasinin dasiyicist — agiq retrospektiv infor-
masiya (kegmiso bagh informasiya) soklinds; Birinci plan, deja-vunun sirf psixi yasanti
kimi personaj vo onun strukturu ilo baglantili sokilds retrospektivlik ifado etmasi, per-
sonaj insan barabarliyinds 6z aydin izahini tapir. A¢iq retrospektiv informasiya muoyyan
daracads milliflo slagedar olsa, bunun izah1 an ¢oX oxucu vasitasilo agilir. Oksaron
modernist vo postmodernist motnlorin oxunusunda moatnlo oxucu arasindaki garsiligh
informasiya mibadilasinds ortaya ¢ixir. Modernizm, hor seyin bitdiyini tosdiq edir, har
seyi bitirdiyina gbro kegmisi bagislaya bilmir vo onunla hesablasmaga ¢aligir. Modernist
motnds olub-bitmis olanlarla, yeni olmag, tokrarlanmamag, tokco olmaq, fordilosmok
istoklorinin realizasi sokillari arasindaki miinasibatds oxucu bunu artiq gormiisom demak-
do cotinlik ¢okir. Modernizmin “6z barmaq izlarimiz godor bonzarsiz ve forgli” tslub
innovasiyalarinin va tislub ideologiyasinin ¢okmasindon etibaroan, F.Ceymsonun tobirincs,
modaniyyat istehsalgilarinin miiraciot edo bilocoklori yegano yer 'ke¢misdir: 6lii
uslublarin toglidi, artiq biitiin diinyan1 ohato edon modoniyyatin xayali muzeyinds
yigilmis biitiin maska va saslor vasitasilo danigmaqdir. Modernist geyri-tovozokarcasina
ortaya iddia qoyur: kegmis na godor har seyi tiikatso do mon orijinalam, tokrarsizam, forg-
liyam. Ondan forqli olaraq postmodernizmin kegmiso munasibati sort deyildir. Post-
modernist falsofodo “tarix”in ononavi konsepti “posttarix” anlayisi ilo ovozlonir. Posttarix
pessimistdir, passivdir, ¢unki bu zaman bosorin inkisafi son moarholasine ¢atir, biitiin
movcud imkanlar bir-birini neytrallasdirir, etinasizligin, lageydliyin bas alib getdiyi
sivilaziya, J.Bodriyara goro “masin giganta” ¢evrilorok, buttn forgliliklori “homogenlos-
dirir.” Forglilik geyri forgliliklorlo oavaz olunur, har sey “past perfect”dir,. Postmodernin
iSo bu soraitdo  yegano ¢ixis yolu deyilonlor, olub-bitmislor haqqinda yenidon
danigmaqdir, yoni sadaCo olaraq, “incasenat haqqinda incosonat”, “adobiyyat hagqinda
odobiyyat yaratmaqdir”, kesmisi istor-istomaz tosdiq etmoklo modernizm ilo 6z arasinda
sadd qoymaqdir. Hor sey Deja-vudursa, demali, bununla barismaq lazimdir. Postmoder-
nizm Ggln hor sey bas verib vo bundan olave modernizm bas vermiglor haqqinda danis-
magin biitlin yollarin1 sinagdan kegirib. Bu magamda postmodernizm ortaya sual qoyur.
Olmus, bas vermis haqqinda o neco danigsin?. O olmuglari tokca dagitmir, onu yenidon
qurur. Biitiin dekonstruksiyalar qanunauygun olaraq “deja-vu” lar1 aktivlesdirir.
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PANEL 2
ALPHABET AND SOUNDS AS SAMPLE OF CULTURAL PROTOTYPE AND
RECYCLING CULTURES

OLIFBA V9 S9S MODONIYYOT PROTOTIPI KIMI

K Bompocy 00 ucroax npasuji COBpeMEHHOH COLUAIBHOI U KYJbTYPHOI
AHTPONOJIOTUN U KOTHUTUBHON COIMOJIOTHH

Paxuns Ietibynnaecea
Baki Slavyan Universiteti
rahilya_g@hotmail.com

OmHMM M3 HMCTOYHHKOB JJS1 TOHMMAHHUS KyJIbTyphl HApOJOB SBISIOTCS JIUTeE-
paTypHBIE MOHYMEHTHI — XYJIO’KECTBEHHBIE Npou3BeneHus. KakuM mpaBmiaM HYXHO
CJIEIOBAaTh - Ha MEPBBIN B3IV, 3TO BONPOC KyJbTYpPHOM M COLMAIbHOW aHTPOIIOJIOTHH ,
KOTOPBIA MOKHO BWJIEHHTH Yepe3 JMTepaTypHBIA TeKCT. Ha mpumMepe XymoKecTBEHHBIX
TEKCTOB MOXHO OOHAPYKUTh MOBEJICHYECKHE MOJICIH HApO/ia, KOTOPHIM OH CIIEyeT.

Kak mpaBwuiia 1 Mozenu MOBEISHHS TOTO MM OOIIECTBa COOTHOCSTCS C MPOILIBIM
Hapoza; MOXKHO JH B 3TOM CJIy4ae TOBOPHUTB O JIMTEPATYPHOM JAapBUHHU3ME U HATypallb-
HOM CEeNeKLUU OTHOCUTEIBHO KyJIbTYpHOU namsatu? Kak cooTHOCSTCS colnanbHasi ATHKA
U TEHOM COBPEMCHHBIX Haruii? B kakol CTelmeHW TyXOBHOE W KyJIbTypHOE HaCleIue
IIPOXOIUT €CTECTBEHHBIM 0TOOp M BOWMHOE yHACIEN0BaHUE (OMOIOTUYECKOE U KYJIbTYPhI
namsatu)?Hackoabko OHO COBMECTHMAa C TEOpHUEH JIMTepaTypHOro JAapBUHU3Ma Ha
[IpUMeEpE JINTEPaTypPHOI'O HACIEAN HECKOIBKO BEKOB Ha3a?

CpenHeBeKOBbIE TEKCTHI B ATOM IIJIaHE MOXKHO AHAJIM3MPOABTH C TOUKU 3PCHUS
UCTNOKO8 NPABUTI COBPEMEHHOU COYUANLHOU U KYTbMYPHOU AHMPONOA0UU T KOZHUMUG-
Hou coyuonoeuu. Kakumu ObUIM colMaibHblE M KyJbTypHBIE MOJEIM WJIM IOBEIEH-
YeCKHe MOJENIM COBPEMEHHBIX HAapoOAOB B 3M0Xy cpenHeBekoBba? Hampumep, kax
MIPOCIMPOBAHBl HA COBPEMEHHOCTDH MOKPBITHE TOJIOBBI,IO3UIMS JKEHIINHBI B OOLIECTBE,
COBEpLIATh HaMa3 WM IHUTh BUHO M IO CEH N€Hb, U COONIONAUCH JIU OHU HECKOJIBKO
CTOJICTHH Ha3aj, U ecid Ja, TO KaK ?

KiroueBble cj1oBa

conuajibHasd U KyJIbTypHasi aHTPOIIOJIOIMd U KOTHUTHUBHAsA COLMOJIOTUA- ITOBCACHYCCKUE
MOZCIN- 3I10Xa CPCAHCBCKOBBA
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Phonetic Peculiarities of the Language of R. Baghdadi’s “Divan”

Aygul Hajiyeva
AMEA Dil¢ilik Institutu
aygul.hajiyeva@gmail.com

The phonetics of any language possesses a dynamic system; on the one hand, this
dynamism forms an important part of the evolution of the language, on the other hand,
being the lowest level in the hierarchical system of the language the phonetic system of
the language, it forms an important act of markedness of speech in the process of speech .
So that, if a part of this dynamism is connected with the historical development, the other
part is connected with the function of the language. The development of the phonetic
system in historical aspect is a phenomenon observed in the world languages in the
context of the birth of new sounds and there are lots of studies on it in the aspect of
language families. Therefore the study of the phonetics of concrete languages of certain
historical periods discovers neat facts in this field. Particularly, after the formation of
national languages the sound composition or system of the language is protected and
continued, by comparing it with those of different periods it is possible to create the
historical phonetics of the language of a definite period.

From this point of view this paper deals with some phonetic peculiarities of the
poems in the divan (anthology of poems) of Rouhi Baghdadi.

Keywords
Rouhi Baghdadi- historical phonetics- the birth of new sounds
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Adlarin yaranmasinda mifoloji qavrayislarmm rolu
Tahir Nasib
AMEA Folklor Institutu
tahire.mammed@yahoo.com

Adlarin sokillosmoasi daha ¢ox tarixi hadisolor, cografi slamatlor, etnik manso,
nifuzlu saxslorin, diinyavi dinlorin miigaddoaslorinin varligi vo s. amillordon tasirlanir.
Moaqalads geyd olunan sabablordan forqli olaraq, yeni fikir kimi, godim diinyabaxiglardan
toroyan mifologiyaya, inanclara aid anlayis-qavrayislarin adlarin yaranmasinda xiisusi
ohomiyyot dagimasi masalasi miidafio olunur. Agacin kokii onuun biitiin tizvlerini gida-
landirtb saxslondirdiyi kimi mslum olan adlarin yaranmasina tokan veron ilk baglangic
mifoloji anlayislardi.

Irali siiriilon fikro aydinliq gotirmok iigiin qeyd edilmalidir ki, bohs edilon anlay1s-
larda mifoloji siiur dovriinde mifologiyaya, inanclara xas diinyabaxiglar naticesindo
yaranmig tanri, qoruyucu vo ya zorarverici ruhlari, mifoloji varliglar, surotlori vo s.
adlandiran leksik cohatdon kok hocminds ifadslor nozords tutulur. Homin kdk-anlayis-
larin neca yaranmasi masalasi basqa bir darin, genis aragdirmanin mévzusudur. Cox yaqin
ki, dilin yaranmasindan avvalki qodim ddvrds insanlarin tobiotlo miinasibotlorinds hiss,
hoyacanlarimi bildirmeleri ilo olagolidir. iki, ii¢ ses birliyinden yaranan homin sdzlordo
osasan tabiat, gdy varliglari, acdad ruhu adlandirilirdi. Misal ti¢iin, tanr1 gavrayisi goadim
tasavviira gora uca, hiindiir, slgatmaz, dark edilmaz yerds goabul olunduguna gérs miiqad-
dos dag inancindan ta, gOyln glinos-isiq baslangicindan an, Kkisi-yaradici baxisdan-
ar koklorinin birliyi naticasinda tadrican sokillogsmisdir. Qadim ural-altaylar, ¢inlilar,
sumerlar giinasi, onun isiq siialarini biitiin varhiglarin yaradicis1 kimi gabul edib anad-
landirirdilar. Sonrk1 dévrds ural-altaylarda an-giines qavrayisi kan, kon, ken, kun sakli
alir. Bu cohotdon sumerlorin giinasi Utu, ut, tiirklorin mahiyyatco oxsar varliq olan
atosi 0d adlandirmalar1 da tosadiifi sayilmamalidir. Tanrt qavrayisinin tenqri  sokli
yena ta, an, gri( kKu-ir, térayis ofsanasine gors qu qusuna ¢evrilmis acdad ruhu) kimi ilk
osaslardan toromisdir. izah edilon qodim mifoloji baxisa aid inkisaf ardicillig: tiirk adinin
yaranmasinda da oziinii gostorir. Tiirk-tu(miiqeddas dag), ur(ar, er, ir-kisi), uk(ak, ok-
is1q), is1q ruhlu, ag iizlii dag kisilor. Bu ciir ardicilligla, mifologiyaya, inanclara aid kok
anlayis-qavrayislari se¢ib aydinlasdirmagla hor név adlarin monsoyini, yaranmasina tosir
etmis osaslar1 miioyyonlosdirmok olar.

Mifoloji stiur dovriiniin son moarholosinds ictimai hoyatla, godim inanclarin bir-
birindon ayrilmaz inkisaf etmosinin davami naticosindo anlayis-qavrayislar daha bitkin
hala diisiir, sokilco, monaca doyisilorok genislonir. Baki, Beylogan, Balaken, Babok,
Godoboy vo s. adlarin tomslinde ural-altaylarin mifologiyasina, inanclarina aid bek,
boyla, buqu, baga vo bu kimi anlayig-qavrayislar dayanir.

Bu problem moaqalads asagidaki istigamatlor iizrs aragdirmaya calb olunur:

a) Ural-altaylarda ad qoyma morasimi va ke¢diyi morhalalor

b) Bek, boyla, baga, buqu qoruyucu ruh anlayislarinin ictimai- madeni hoyatda
yeri.

Acar sozlor
ad- mifoloji qavrayi- ural-altay-buqu-Bak1
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PANEL 3
MIFLOR VO ONLARIN MUMKUN PROTOTIP VARIANTLARI

MYTHS AND THEIR PROTOTYPES

MIF VO MIFOLOJI TOFOKKUR®O QAYIDIS
(“Kolga” va “yol” arxetipi asasinda)

Aytac Abbasova
AMEA Folklor Institutu
folklorgirl@mail.ru

Muasir odabiyyatda (xususan 1960-1980-ci illordo) mif vo mifoloji tofokkiira
qayidis prosesi movcuddur ki, bu prosesdohayati ancaq miisbat, isiqli géstarmak vo
toranniim etmok movqeyi zoifloyir, badii fikirde analitik ruh, haqigat hissi va psixoloji
Uslub mifoloji tofokkira-arxetiplara yenidon miracistle qiivvatlonir. Bu mifin 6ziniiqo-
rumagq, canli vo daima yenilona bilan tabisti ilo baglidir. Badii motinds do mifoloji obraz
Vo motivlar asarin asas vo alt qatidir. Movzu va ideyanin bu alt qatlardaki ornamentalligin
hesabina giliclonmasi badii matnin mévcud ideologiyalardan daha ¢ox basari xususiyyati
ilo secilmasina sorait yaradir.

Arxetip anlayislari i¢arisinds insan1 daim izloyan ona xogbaxtlik vo ya badbaxtlik
gatiron “kolge” arxetipi vardir. Kolgo vasitesilo insan kegmisini, basit istoklorini vo
tacaviizkar meyllarini qoruyub saxlayir. K6lga fasilosiz olaraq insan psixikasini zabt edib
ona hakim kasilmays can atir. Arasdirmada Elgin Ofondiyevin “Bir goriisiin tarixcosi”
(1977) adli hekayasindo Humay qusundan va onun kdlgasindan bohs edilir.

Arxetiplor arasinda “yol” motivi do diinya mifologiyasinda giicli arxetiplordondir.
Bura yola diismok (Sayahato ¢ixmaq) bir mokanin sarhodlorindon ¢ixmagq, basqga (vo ya
yad) makanin sarhadindan igari girmok, yolu azmaq, kass yolu tapmagq, tohliikslors diicar
olmagq, tanis olmayan alomo diismok, goribo hadisalorlo rastlagsmaq, gecoys diismok,
baslangic vo son noqte, gozlomak, kegib getmak vo ya kegib gedonds tamasa etmak vo .
kimi simvollar daxildir.Arasdirmada ilyas ©fondiyevin 1960-1970-ci illoro tosadiif edon
asarlari igarisinds “Tufandan sonra” (1972) adli hekayasinds yol motivindan bahs edilir.

Mifa, folklora qayidis tokco Azorbaycan odobiyyatina aid olan tozahur deyildir:
mifologiyaya, folklora miracist XX oasr diinya madaniyyatinin xarakterik xisusiyyatinos
cevrilmisdi. Notico olarag geyd edok ki, arxetiplor yaradiciligin tomalinds dayanaraq
muxtalif inkisaf dovrlori arasindaki olagoni vo insanlar arasindaki qarsiligh anlagmani
mumkdin edirlor.  Mogalos arxetiplorin informasiya dasiyicist va gqoruyucusu kimi baddi
motnds hansi rola malik olmasana hasr olunub.

Acar sozlar
Arxetip- yol-kolgo-arxetip-nasr-adabiyyat-insan
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“Koroglu” dastaninda at obrazlar1 vo diinya adabiyyatinda analoglari

Molako Elyasova
Baki Slavyan Universiteti
melake_elyasova@mail.ru

Xalglarin oksoriystinds oldugu kimi, Azarbaycan adabiyyatinda va madaniyyatinds
do ata ¢cox 6nom verilib. XX asrin avvallorinds do bir sira badii asarlorinds do (“Dali
Kiir”) ata yiiksok giymat verildiyini miisahids edirik. Maisotimizds do atla bagli islanan
ifadalor (at muraddir) bir ndv atin miigaddasliyins isaradir. Tezisimizdos ata verilon doyo-
rin saboabloarini, kdklarini gadim miflorimizds, dastanlarimizda arasdirmaga ¢alisacagiq.

Bir ¢ox xalglarin mifologiyasinda at obrazina xiisusi yer verilmigdir. Yunan mi-
fologiyasinda oksini tapan at obrazlar1 da geyri- adi 6zalliklars sahibdirlor- danisabilon va
inanilmaz dorocads suratli gaca bilon (Areion), ganadli (Pegasos), fargli bi¢ims sahib
Centaurlar (At-adam)dir. Yunan mifologiyasinda oksini tapan ganadli at obraz1 dastan-
larimizda da yer almigdir. “Koroglu” dastaninda qanadli at- Qirat obrazi vardir.

Dastanlardaki at obrazlari geyri- adi 0zalliklora sahibdirlor. “Koroglu” dastaninda
Koroglunun Qirat1 da bu at obrazlarindandir. Qirat Koroglunun dostu, sirdasi va varliq
sobabidir. Koroglunun Qirati insan kimi agilli vo anlayislidir. Bagdatda Koroglu igidlori
ilo asir edilinco Qirat kimsa onu baysnib almasin deya 6zUni kor va sikast rolunda
aparir. Bununla yanasi Koroglu 6liinca Qirat bir insan kimi qirx gilin sahibi {i¢iin yas
saxlayir. Atindan uzaq galmis gashroaman glclnl- qUvvatini va casaratini itirer, siradan bir
insan halina diisar. Kegal Homzo Qirati qagirdigdan sonar Koroglu biitiin giiciinii vo
yenilmaz glica sahib olur.

Dastan gohromanlarinin hor birinin on yaxin dostu olan atlarin oxsar cohotlori
vardir. Islamda Burak, yunanlilarda “Pegasos”, Ruslarda “Konek Qorbunok”, Azorbay-
canda Koroglunun “Qirat”t vo Alpamisin "Baysubar"t qus kimi u¢ma &zalliyino
sahibdirlar.

Bu aragdirma homin 6zalliklar tizarinds qurulur.

Acar sozlar
“Koroglu” dastani- at obrazlari- Pegasos- Konek Qorbunok
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Neosufizm: anlayislarin miiasirliyi vo retrospektivliyi

Tahiro Maommoad '
AMEA Odabiyyat Institutu
tahire.mammed@yahoo.com

Qeyd: Bu is Azarbaycan Respublikasinin Prezidenti yaninda Elmin Inkisafi Fondunun
maliyya yardumi ila yerina yetirvilmisdir. Qrant Ne EIF-2013-9 (15)-46/35/5)

XIX asrin sonu, XX asrin baglangici diinyada bir ¢ox modoni hadisslorin va
nazariyyolorin neo tazahiiri dovriidiir — neoklassizm, neohumanizm, neoromantizm,
neokantgilig, neofreydizm, neomarksizm, neotomizm, neomifologiya va s.

Neo baxisin asasinda maghur tolim vo nazariyyelorin, diinyagdriislorinin yeniden
dayarlondirilmasi va tashihi masslasi dayanir.

Bozi tolimlarin neo sokilde XX asrin baglangicinda gergoklosmasine baxmayaraq
onun nazariyyasi va parametrlori zamaninda miioyyanlosdirilmomisdir. Yoni, talim
nazariyys kimi yox, badii yaradiciligda ifads olunan konsepsiya kimi meydana ¢ixmigdir,
siyasi yox, modeni tozahiiriinii formalasdirmisdir. Oziindon ovvalkinden ham sonat, hom
do diinyagoriisii sistemi kimi bahralonmisdir.

Azorbaycanda XX asrin avvallarinds romantizm adabi cerayaninin tomsilgilarinin,
xiisusan do H.Cavidin yaradicilig1 ilo sufizmin adabiyyatda tazahiiriiniin transformasiya
edilmis, yeniliklor zomininds formalagmis tozo modeli meydana ¢ixdi. Bu, orta asrlorin
sufizmi deyil. Yeni dévrde fordin, saxsiyystin, millotin va insanlifin haqqi ve hiiququ
haqqinda “gdzallik, sevgi, mohobbat™ ananonasinin yeni interpretasiyasi asasinda qurul-
mus tozs talim va poetik dilin yeni oxunusudur; neosufizmdir.

Oslindo, Sorq incosonatine daxil olan istonilon qorb adobi coroyani Sorq mifopoe-
tikas1 vo sufizm elementlari ilo sorqlosmisdir. Azorbaycan romantizmi, Azarbaycan ma-
gik realizmi, Azorbaycan postmodernizmi mohz bu iki qaynaqdan golon ononoya goro 6z
tipini formalasdirmigdir. Eyni zamanda, sufizm ¢ox zongin xozino oldugu ii¢iin diinyaya
da 6z tohfosini vermis vo poetikasina goro Qorbdo, diinya odbiyyatinda yaradiciligi
neosufizm kimi giymotlondirila bilocok yazigilar meydana golmisdir (Paulo Koelo kimi).
Bundan olava, miiasir estetik diisiinconin modellosmasindo 6nomli yeri olan Deridanin
Qorb alimlori torofindon Ibni-Orobi ilo miigayisoya colb olunmasi, siirrealizmdo, ekzi-
stensializmdo, postmodernizmds sufizm element vo motivlorinin, slijetinin, strukturunun
tosiri probleminin giindemo gotirilmasi neomifologiya termini kimi neosufizm terminin
do odobiyyat va sonat nozariyyasinds hiiquqi yerinin tapilmasina yol agir.

Bu todqiqatda neosufizm neomifologiya ilo paralellogdirilorok osason poetika
hadisasi kimi Oyrenilir vo Azaorbaycan odobiyyatinda tozahiir formalart arasdirilir, eyni
zamanda sufizmin geyri-ononovi oldugu Qorb adobiyyatina niifuzu masalosine diqqot
yonoldilir.

Acar sozlor
neosufizm- sufizm- romantizm-magik realizm- postmodernizm

48


mailto:tahire.mammed@yahoo.com

Takrarlanan madaniyyatlarda dofn marasimi

Ilahiyys Mammadova
Baki Slavyan Universiteti
azerb.lit.bsu@hotmail.ru

Tarix boyu 6limun insanlar torafindon dorki vo 6lumdan sonra gorilon islorlo bagl
Onomli aragdirmalar olmusdur. Arasdirmalar zamani maraqli faktlardan biri do (hom
miflordon, hom yazili qaynaqlardan) dofn morasimlori zamani olan miixtalif rituallar bozi
xalglarda, sivilizasiyalarda bonzorliklorin olmast vo bu banzarliklorin - zamanla
doyisikliklora ugramasi, bozilorinin iso eynilo davam etmosi maraqli moqamlardandir
(muasir dinlords). Muasir dovrds halo do giindomds olan bels adotlor bizo Azarbaycan
xalqinin koklori ilo olageli molumat verir vo modoni silsiloni davam etdirmays imkan
yaradir.

Kokli kegmiso sahib olan antik moadoniyyoatlorde dofn morasimi kegmisdon
gliniimiiza godar tarixi, madani, siyasi va cografi doyisikliklors ugrayaraq tokrarlanmigdir.
Tezisdo geyd olunan dafn morasimi ilo bagli rituallar maraqli faktlar asasinda moagaloda
oksini tapacaq, bunlarin giinimiizo qodor golib c¢atanlart vo mixtalif  dinlordo,
modaniyyatlords tokrarlanmasi nazardon kegirilocok:

e Oliim, 6liim sonras1 yasam, dofn, Sliiniin ardindan edilon ibadatlor;

e Dafn marasiminds qurban inanci (gansiz qurban verma- as bisirma, halva, bisi);

e Olilys edilon tozim (ag1 demo, iiz cirma va sag yolma; 3, 7, vo 40);

e Oluiniin dofn islori (giindiiz vaxt1 dofn etma, mozarin yaninda ocaq yandirmaq vo
bir gab su goymag).

Mixtalif madaniyystlords dofn morasimini arasdirmagq tigiin antik miflara (yunan,
misir, bizans), ofsanolors, dastanlara (Bilgames, Iliada Odisseya, Dado Qorqud,
Mahaparata, Manas), Orxon- Yenisey abidoalorino istinad edilorok, qaynaqlardaki
moalumatlar doyarlandirilacak.

Burada ayri- ayr1 toplumda, madaniyyatlordo dofn marasiminin neco bas tutdugu
tokrarlanan madoniyyatlards etnoloji, sosioloji torofdon tematik, vizual arasdirilacagq.

Acar sozlar
tokrarlanan madoniyyatlar-dofn morasimi-antik mif- tozim
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Ke¢misdon buglina: ravayatlorin yasayan qgohromanlar:
(Orxan Pamukun “Qumizi sagl gadin” romani asasinda)

Arzu Mammoadxanli .
AMEA-nin Nizami adina Odabiyyat Institutu
arzu2572@rambler.ru

Turk odobiyyatinin taninmig niimayandasi Orxan Pamuk 6ziindan avval yazilmis
motnlarin diinyasina sayahat etmayi sevan bir yazigidir. O, daha 6nca galomas aldigi “Qara
kitab” (“Masnavi”, “Hiisnii-Esq”, “Mantiqit-qeyr, “Minbir geca nagillar1”), “Yeni hoyat”
(Dantenin “ilahi komediya”, Rilkenin “Duino elegiyalari™), “Monim adim qirmizi”
(Quran ayalori, “Yusif va Ziileyxa”, Nizaminin “Xosrov va Sirin”, “Leyli vo Macnun”)
romanlarinda “zaman igindo zaman”, “hekays icinda hekays” iislubundan genis fayda-
lanmigdir. Yazigi badii toxayyiillin, xayal giictinlin sarhadsiz imkanlart hesabina bu motn-
lorin yeni versiyasini yaradarkon zaman va soxsiyyat masalasine do ciddi yanagmigdir.

Orxan Pamuk 2016-c1 ilds nosr etdirdiyi nagilvari vo arxaik xususiyyatlor dasiyan
“Qirmiz1 sagli gadin” romanini Sofoklun “Car Edip” faciasi va Firdovsinin “Sahnama”
poemasinin “Riistom va Sohrab” dastaninin motivlari asasinda yazaraq hekayasini muasir
dovrimizo uygunlagdirmigdir. Har iki oSordo yer alan ata-ogul miinasibatlarinin ibro-
tamiz mogamlari romandaki Cem vo Onvar obrazlarinin timsalinda 6z tozahUrinQ tap-
mugdir. Sargin va Qorbin qovsaginda yerlasan Tirkiyonin 6zii kimi, romanin gohro-
manlar1 da na Sofokl gadar gorbli, na do Firdovsi godar sarglidir.

Acar sozlar
Orxan Pamuk- Sofokl- Firdovsi- ata-ogul miinasibatlori

50


mailto:arzu2572@rambler.ru

The mystery of the sacrifice ritual

Rafik Novruzov
Baku Slavic University
rafik_novruzov@mail.ru

Modern man perceives the idea of sacrifice as a sign of a wild past, as a
superstitious ritual. But an appeal to the ancient cultures reveals interesting information
about the depth and sacredness of this ritual, which has been known in many civilizations,
although each of them differently understood its essence and meaning. Suffice it to recall
a well-known biblical story of Abraham's sacrifice, which is confirm the fidelity of
serving the God was given to sacrifice instead of his son Isaac. By the way, this story is
repeated in the Qur'an. A little earlier on the pages of the Bible (Genesis 4). Cain brings a
part of the fruit produced by the labor invested in sacrifice to God, and Abel - sacrifices
of the firstborn of his flock. Moreover, even in polytheistic religions sacrifice expressed
offering gifts to the gods in gratitude and loyalty to them. Thus the man of the past,
following the psychological needs, expressed his respect to the gods, and showed their
weakness in front of them. But the fact is that even before the emergence of Christianity,
this ritual has existed in many cultures.

The purpose of our research is the realization of the ritual sacrifices in various
religious traditions in the restoration of ancestral knowledge of it that have been lost in
the course of human evolution.

Keywords
sacrifice-Cain- rite-Christianity- psychological needs.
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Mode Chanyu and Oghus-Khan: Hsiung-Nu Prototype
in Turkish Culture
Galiev Anuar
Kazakh National University
agaliev@hotmail.com

Many turkologists believe that the Hsiung-nu were Turkic people, however
according to Edwin G. Pulliblenk, they spoke Yenisei language. Such authoritative
scientists as Janos Harmatta attributed the Hsiung-nu language to Saka language, and
G.Dérfer considered as an unproven any assumptions about language relations. Such a
range of opinions is caused by the lack of information on the ethnicity of this people who
played a prominent role in the history. Therefore, in order to address the issue any data
should be applied or we should try to get more information from the available data. Such
opportunities provide the methods of semiotics. The text of the Chinese chronicles about
the founder of the Hsiung-nu Empire - Maodune (Mode) was studied by using this
method. Translator and commentator of this text N.Ya. Bichurin believed that the history
of Mode served as a prototype for the mythical ancestor of the Turks Oguz Khan. On the
basis of semiotic analysis one can reconstruct the traditional world-view of Hsiung-nu as
a system. The Hsiung-nu society was divided into two parts, and consisted of 24 clans.

The same structure we can see in many of the Turkic speaking peoples. Thus, it can
be argued that the world-view of Hsiung-nu served as the basis for the traditional world-
view of Turkic speaking peoples.

Keywords
Chanyu, Oghus-kha- Hsiung-nu- prototype- Turkish Culture
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Mu@dbl KaKk NPOTOTUNLI KYJAbTYP

Adpae I'ambaposa
Azepbatiodcanckuil yHueepcumenm s3vlkos
xalide21@rambler.ru

XIX Bek MOXHO OXapaKTepu30BaTh KaK BEK CHHTE3a IMOHSTHH, KOTOpHIE paHee
pa3TpaHNYMBAJIMCh: HAyKa W PEIUTHS, TUHTBUCTUKA M TICUXOJIOTHS, MU} U PEalbHOCTS,
TUAICKTUYCCKUN MaTepHalii3M U UJeaau3M. Takoi CMMOHMO3 HECOBMECTUMBIX C TOYKH
3peHus yenoBeka 20 Beka MOHATHN MPOU30MIET HE CIIOHTAHHO, a SIBUJICS 3aKOHOMEPHBIM
pe3yIbTaTOM pa3BUTHS caMOINo3HaHus. HaunHanock Bce ¢ Mu(a, KOTOPBI MOXHO pac-
CMaTpUBaTh KaK CpPEACTBO Mepenaun MHQOpManuu, 3aQHUKCHPOBAHHON YeIOBEYECKUM
onbiToM. Eme ['epoioT meiTaeTcsi BESICHUTH HE TOJNBKO TO, YTO O3HAYAIOT MHU( U €ro
MEPCOHAXH, HO W  CTPEMHTCS BBISBUTH MHQOJIOTHUECKHE MPOTOTHUIIBI, 3aKJIaJbIBAET
OCHOBBI CPaBHUTEIBHOTO MeTO/Ia. AHTHYHAS JMaNeKTHKa JaeT 0a3oBble (hOPMYIUPOBKH
OT KOTOPOM B JAJIbHEHUILIEM OTTONKHETCS I'erens.

"[louka mcuesaeT, KOra paciycKaeTcs I[BETOK, M MOXXHO ObLTO ObI CKazaTh, YTO
OHa OIPOBEpraeTcs IBETKOM; TOYHO TaK e MPH TOSBICHUH II0/Ia [[BETOK MPU3HAETCS
JIOXKHBIM HAJIMYHBIM OBITHEM PACTCHHUsS, & B Ka4eCTBE €ro HCTHHHI BMECTO I[BETKa
BBICTYyIAeT TI0Jl. DTUM (OPMBI HE TOJIIEKO PA3THYAOTCS MEXY cOOOU, HO U BBITECHSIIOT
IpyT Apyra Kak HecoBMecTuMble. OHAKO X TeKy4as IPUpPOJa AeNaeT UX B TO XK€ BpeMs
MOMEHTaMHU OPraHU4YECKOI'o €IMHCTBA, B KOTOPOM OHH HE TOJIBKO HE MPOTHUBOpEYAT JPYyT
IpyTy, HO OIMH TaK >€ HEOOXOIUM, Kak M Jpyrol; M TOJIBKO 3Ta OJMHAKOBAs
HEOOXOAMMOCTh U COCTABIIACT KU3HB 11e10r0(7,690)" - ckaxker [ erens.

Crnenyronmii 3Tan OOBACHAIOINA MH(BI MOXHO Ha3BaTh  JAHAICKTHYECKUM.
JnanekTudeckuii Marepuam3M Mapkca 1 DHTelIbca 000CHOBBIBAET OCHOBOITIOJIATAOIINE
3aKOHBI €CTECCTBCHHOTO pa3BUTHSA OOIMECTBA: O3TO 3aKOH EIWHCTBA W OOPHOBI
IIPOTUBOIOIOKHOCTEH, MPEICTaBICHHBIH B MU(OIOTUY KaK U3BEYHAs OMIO3ULKA 100pa
u 31a, HebGa u 3emnu; 3ak0H B3aMMHOTO IEpPEeXoja KOJIMYECTBEHHBIX M KauyeCTBEHHBIX
W3MEHeHHuH, o0BsAcCHIomUHA Meramopho3y B Mu(dax; W 3aKOH OTPHUIIAHWSA OTPHIIAHUS,
OOBSCHSIOIINI B3aMMOBIMSIHUE KyJIbTYp M CTaHOBJICHHE EOUHOTO 3THOCA HAa IOYBE
apXaunyHOU KyJIbTYpHI.

HoBblil »Tam cTaHOBIIEHHS YEIOBEYECKOIO CaMOIO3HAHUS SIBISIETCSI KOTHUTUB-
HbIM. "SI3bIKOBBIE 0000IIEeHHsT OyIyT OXBaThIBaTh BCE OoJiee IUPOKHWE KPYTH W BCE
0oJiee COEAMHATH A3bIKO3HAHUE C APYTMMHU HAYKaMU: C IICUXOJIOTHEH, C aHTPOIIOJIOTHEH,
¢ conmooruel, ¢ omonorneii(4,5) " - mpenackazan W.A.boxysn mp» Kyprene. Unen P.[le-
kapta, [".JIeitbauma, a Biocnencreun 3.@peiina, K.FOura, Jlesu-Ctpocca, A.Bexoumkoit
00" amdaBuTe denoBedecknx MbIchei" ,"cMBICIOBBIX aromax" , "apxerumax" Wu
"S3BIKOBBIX YHMBEPCAIUAX " CTaHYT pacCMaTpUBAaTHCS B KOTHUTHBHOMH JIMHTBUCTHKE KaK
€IMHUIIBI, COCTABIISIIOIINE CTPYKTYPY MH(]a M UYeIIOBEYECKOTO MBIIUICHHSL.

Knrwueswie cnosa
Mugb- npomomunbz-auaﬂekmulteacuﬁ Mamepuaﬂu3/w-3m7106- CAMONO3HAHUe.
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Azarbaycan adabiyyatinda sehrbazhq va cadugarliyin koklari

Elnara Qaragdzova _
AMEA Nizami ad:na 9dabiyyat Institutu
e.garagozova.bsu@gmail.com

Sehrbazliq, magiya, tilsim, ovsun basor tarixinin on godim dovrlorindo meydana
golmisdir. Buna sobob kimi ¢ox zaman insanlarin tobist hadisslorini basa diigmayarok
fovgeltobii qlvvalarlo olagalondirmasini gostorirlor. Insan bu qgiivvelors tosir gostormok,
onlardan gqorunmag va ya onlarin kémayindan istifade etmok moagsadi ilo mixtalif ayinlor
icra etmis, morasimlor kegirmisdir. Bunun naticasinds iso ibtidai ovsunlar, tilsimlar,
xususi guce malik sehrli osyalar meydana ¢ixmigdir. Zaman kecdikco sehrbazliq, ca-
dugorlik, magiya ilo maggul olan soxslor comiyystds xiisusi mévge tutmaga baslamislar.
Sehrbazliq, cadugorlik, magiya, tilsim vo bunlarla mosgul olan soxslor-cadugorlor,
sehrbazlar, darvislor tobii olarag badii odabiyyatda da 6z oksini tapmigdir. Coamiyyatdo
onlara qorxu qarigsiq bir hormot baslonilmis, ilahi varliglarla olageys girdiklori Ggin
homin varliglarin tomsilgisi kimi gobul olunmuslar. Tosadifi deyil ki, sehr, cadu ils ilk
vaxtlar din xadimlori, kahinlor maggul olurdular. Onlar bu ayinlorin Kegirilmasi
qaydalarmi sado xalq kitlalorindan gizladir vo bu bilgidon comiyyati itastdo saxlamagq
Ucun istifado edirdilor. Mduxtalif primitiv inanc vo kultlar sonradan genis yayilan
monoteist dinin - islam dininin tasiri ilo aradan ¢ixsa da xalq adabiyyatinda, ovsunlarda,
yasaqlarda, mifoloji inamlarda varligimi qoruyub saxlamisdir vo cadugorlor, sehrbazlar
xalqin stiuraltinda olan bu miigaddas inanclarindan 6z ayinlarinds, tilsimlorinds istifads
edorak onu yasatmislar.

Moruzads Azarbaycan odsbiyyatinda oks olunmus sehrbazliq va cadugarlik ritual-
lariin koklari ilo baglt miixtolif milahizalar irali siiriilmiis, bu rituallarin genetik kodu
todqiq edilmisdir.

Acar sozlar
sehrbazlig-cadugorlik- ritual-inanc vs kultlar
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Vahid manssli din utopiya deyildir

Gunel Qarayeva
Azorbaycan Dillar Universiteti
gunel.g@outlook.com

Madaniyyatin mongayina dair nozariyyslordon bir qisminin iddialarina séykonarok
oslinds dinin kokiiniin vahid oldugunu sdylomok olar. Miixtalif xalglar arasinda dostlug,
gonsuluqg, gohumlug, bazan iss miiharibalor, togqusan monafelor mixtalif dini inanclarin
garigmasina va ya ayrilmasina sobab olmusdur.

Qadim Misir inanclar1 ilo miasir tokallahli dinlar arasinda bir ¢ox oxsar tnsiirlar
vardir: uzun miiddat yegans tanri hesab etdiklori Glinas tanrisina dualar edilmasi, qur-
banlar kasilmasi, nozir verilmosi, axirst diinyasina inam, diinyanin alt1 giindo yaradilisi,
tanrinin Uglii tozahtirli, allahlarin evlori sayilan mabadlor va onlarin xidmotgilori olan
kahinlorin varligi, Ranin canlilarin yaradicisi, kimsasizlorin, azabkeslorin miidafiagisi
kimi gostarilmasi, abadi, har seys gadir olmasi,"Giinasin oglu" anlayisi, Osiris tarafindon
Oltlarin mihakimasi zamani amallarinin 6lgiilmasi, vahid tanr1 Ptah vo s.

Tanriya qarst Seytanin varligi, moaloklora inam, 6lulorin 6lmoazliyi vo sonradan
dirilislori Zardistliiyiin  Yohudi vo Xristian dinlori lzorinds tasirinin slamatloridir.
Zordistlikde Ahuramazda har seydon istiindiir, Cinvat korpiisii anlayisi, Hormiiziin 30-
40 yaslarinda peygambor olmasi, magarada ona moalak torafindan vohy golmasi, Giinas vo
ya atosin qgiblo olmasi, giindo bes dofo namaz qilinmasi kimi tomal prinsiplor Islam
dininin miivafiq dini inamlar1 ils uygundur.

Nazara alsaq ki, har bir dinds diger bir dinin misyyan elementlori biruzs verir, o
zaman vahid monsali din diisiincasi utopiya hesab edils bilmaz.

Acar sozlar
tanri-seytan-kahin- guinos-zordiistlilk
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Azarbaycan nagillarinda ¢oban obrazi va onun mansayina dair

Ulkar Yusifova
AMEA Folklor Institutu
ulkeryusifova88@mail.ru

Coban obrazi adobiyyatda daha ¢ox nozors ¢arpmayan, yardimer qiivve gismindo
¢ixis edir. Obrazin tarixi insanlarin heyvan ohlilogdirmays basladigi dovro (Das dovriiniin
Mezolit vo daha sonraki dovriino) tosaduf edir. Obraz hom do bir ndv sakral mahiyysati ilo
secilir. Belo ki, peygomborlorin bir coxu, ardicil olaraq — ishaq, Yusif, Musa vo Mohom-
mad ¢obanliq sonati ilo mosgul olmusglar. Bu sonatin peygombarloro yaradilan on xirda
varliglara belo marhomot hissi asilamasi, onlarin stiursuz davraniglarina, biitiin azablarina
gatlanmagi, nafsina galib golmayi va sobr etmayi dyratmok kimi xutsusiyyatlori vardir.

Coban nagillarda tez-tez rastlanan yardimgi qilivvalor gismindadir. Belo Ki,
cobanlar zalimlardan qagan adama 0z paltarlarin1 verir, ac qarmlari doydurur, yol
gostorir, yeri goaldikdo gohremanla birgs diismono garsi ¢iyin-Giyine vurusur, qardas
olurlar. Bu obraz hom do miidrik qoca arxetipinin paradigmalarindan olan darvislars
yaxindir. Kasibligi vo kdhna geyimi, tapdigi ilo Kifayatlonmok, sehirli nagillardaki kimi
yol godstarmok xususiyysti dediyimizo bariz nimunadir. Cobanlarin ¢aldigi musiqi alati-
ney do diggoati ¢okon mogamlardandir. Bu musiqi alatinin sacral mahiyyatini vurgulamaq
yerins diisardi.

Tezisdo goban obrazi tadqige calb olunur va bu obrazin tarixi kokii yiirtidillmiis
fikirlarlo, nagillardan gatirilmis niimunalor asasinda aydinliq gatirilocokdir.

Acar sozlar
nagil- ¢oban obrazi- geyim- sakral- monso
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PANEL 4
LINQVOMODONIYYOTLORDO PROTOTIPLOR

PROTOTYPES IN LINGOCULTURES

I'eHeTn4eckoe u q)yHKIII/IOHaJ'lLHOC BSaHMOHeﬁCTBHe SI3bIKA U KYJbTYPbI

Aoanssim Abouesa
Azepbatiodicanckuil yHueepcumem si3vlkos
adelya_abdiyeva@mail.ru

ITo noBOx BaKHOCTH STHUYECKMX KOpPHEH B KU3HM JIIOJEH CYIIECTBYET OYEHb
MHOTO Pa3NMYHBIX MHeHHH. OO 3TOM TOBOPST y4eHble, B yacTHOCTH ¢uiocodsr. Ilo
muennio H.A.bepaseBa BHe HAIMOHATHLHOCTH, MOHUMAeMOW KaK  WHIWBHIyaIbHOE
ObITHE, HEBO3MOXXHO CYIIIECTBOBAHWE 4YeloBeUYecTBa. Uepe3 HANMOHAIBHYIO WHIUBH-
JyalTbHOCTh KaKJIBIN OTICIBHBINA YEJIOBEK BXOJUT B UCIOBEUECTBO. Y TpauMBas CBSI3b C
ATHOJIMHTBOKYJIBTYPOH, YEIOBEK yTPadyMBaeT BO3MOXKHOCTH YEPIIATh TO «CBSIIECHHOE),
YTO HAXOMWUTCSA B CaMO#l IiIyOWHE HAIMOHAJILHOTO OIbITa, ayxa W ykiama. M. A.MmenH
TOBOPHUT O TOM, YTO HAIIMOHAJIHLHOCTH CO3JA€TCS HE CO3HATEIHHO, & MHCTUHKTUBHO, YK-
namoM ero Oecco3HarebHOr0. ECIM MpHCMOTPEThCSl BHUMATENHLHO K TOMY, KaK YeTIOBEK
MOJIMTCSI, TaHIYET, OET WM IPOSABISIET F€POM3M, TO MOXKHO TOYHO CKa3aThb K KakKOM
HallUd OTHOCUTBHCA 4esloBeK. IIpuueM 3TO MposBISIETCS HE CO3HATENBHO, a 3aBUCHUT OT
MIPOSBIICHHS €TO0 JAYXOBHOTO YKJIa/a, TO €CTh 0€CCO3HATENHHO.

[Touemy 3THHYECKHE KyIbTypHI TaK HE MIOX0XXH M HETTOBTOPUMBI? J[e70 B TOM, 4TO
MHOTHE 3JIEMEHTBI KyJIbTYPhl HE SIBISIFOTCS 10 CBOEH CyTH YHUKaJIbHbIMU. [loaTOMY OHU
Yaime BCEero IOBTOPSIOTCS BO MHOTHX KyJibTypax. C Touku 3peHust uocodum,
YHUKAQJIBHOCTh 3THOKYJIBTYPBl CO3JA€TCSI TOM CHUCTEMOW OpraHU3alyd OMbITa, KOTOPAas
CBOMCTBEHHA JHINb MAaHHOW KyibType. C TOUKM 3pEHUS IMCHUXOJOTHH, YHUKAIBHOCTD
3THOKYJIBTYPBI 3aKIIFOYAETCS, IPEXKIE BCErO, B TOM, YTO «B OCHOBE MUPOBHJICHUS U MHU-
POBOCHPHSATHSL KAXKIOTO HApoAa JEKHUT CBOS CUCTEMa MPEAMETHBIX 3HAYCHUN H
COLIMAJIBHBIX CTEPEOTUIIOB M KOTHUTHBHBIX cXeM. [[oaTOMy co3HaHHE YelOBEeKa Bceraa
STHUYECKH OOYCIOBIIEHO, BHJICHUS MHpa OIHHM HApOIOM HENb3sl MPOCTHIM «Iepe-
KOJUPOBAHUEM) MEPEBECTH HA SI3bIK KyJIbTYPhI IPYTOro HapoAa».

HammonansHoe KynmbTypHOE MPOCTPAHCTBO MO CBOEH Mpupoae 5To WH(pOpMa-
LHOHHO - 3MOLUOHAIBHOE IOJIE BUPTYAIBHOIO U PEATBHOIO CYIIECTBOBAHUS YEIOBEKA,
KOTOPOE SIBJISIETCS CYIIECTBEHHBIM IIPU CTOJIKHOBEHHH YEJIOBEKA C IPYTOM KyJIbTYypOil.

[IpencraBiennas paboTa TMOCBSAIIEHA aHAIWU3Y HAIWOHAIHLHOTO KYJIBTYPHOTO
MIPOCTPAHCTBA, KOTOPOE BKJIIOYAET B ceOs MMEIOIIUecs TMpeJCTaBIeHUusT O (eHOMeHax
KyJbTYPBI Y WICHOB JJMHTBOKYJIBTYPHOTO OOIIECTBA.

KiroueBnble cj1oBa
JIMHTBOKYJIBTYPHOE 0011ecTBO-HannoHansHOe KyIbTypHOE IPOCTPAHCTBO
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SA3BIK KaK cpeAcTBO BbIPpAKeHUsI 0COOCHHOCTel HAMOHAJIBHON KYJIbTYPhI
(Ha MmaTepuaJe Gppa3eoJOTHYECKUX eAUHMI a3epOaiixKaHCKOT0
M MOJICKOTO I3BIKOB)

Onnapa Aboyrearumosa
bakunckuil crassanckui ynusepcumem
elnaraabdul.az@hotmail.com

Kak wu3BecTHO, S3BIK SBJSIETCS OTPAXXCHHWEM AYXOBHOTO M KYJIBTYPHO-HCTOPH-
YECKOI'o Haceaus Kaxa0ro Hapoaa. CBoeoOpa3ue HalMOHAILHBIX TPAIUIIUN U 00bIUACH,
CBSI3aHHBIX C TPYAOBOH JEATENLHOCTHIO HApOJa, OBITOM, KYJIbTYPOH, HCTOPUYECKUM
ombITOM Hauboliee SAPKO HAIUIO OTpaxkeHue B (ppazeonmoruu. HecMoTpsi Ha HaMoOHANb-
HOE CBOeoOpasue sI3BIKOB, B IOJBCKOM U a3epOaii/nKaHCKOM sI3bIKax HaOJIojaeTcs rpymma
HUJMOMAaTUYECKUX BBIPAKCHUH, XapaKTepU3YIOIIMXCSl CMBICIOBBEIM COBIajeHHEeM Qpa-
3€0JIOTMYECKOTO €MHCTRA.

B pabote wucronb30BaHbBl METOJBI CPaBHUTEIHHO-COMOCTABUTENFHOTO aHallN3a,
OIMKCATENIbHBIN METO/I, METOJI CIIOBAPHBIX Ae(HUHUITUI

H310xeHne 0OCHOBHOTO MaTepuajia ucciaeqoBaHus. BaxHyo poib B HCTOPHKO-
KyJbTYPHOM IIaHE UTPAIOT (PPa3eosioru3Mbl, CBsI3aHHbIC ¢ ounTanueM bora: Allah sani
saxlasin! - Niech cie reka boska broni! ; ¢paseosorusmer - mokenanvs, 3aKpeIIEHHEBIE
ompeneneHubiMu cuTyanuamu: Dilin qurusun!-Bodaj ci jezyk usech#! OcoGoe mecto
Cpe/i HUX 3aHUMAIOT (hPa3eoJIOTHYECKUE SIMUHUIIBI, OTPAXKAIONIHE KYJIbTYPY B3aUMOOT-
HOIEHUH Imoneit :byé prawg rekg-sag ol olmag,zapasé¢ w serce-Uraya diismak,postawic
na nogi-ayaga qaldirmaq ,znalez¢ wspélny jezyk-dil tapmaq. He meHee BaXXHOM 4acThio
KyJBTYpBI SBISAIOTCS (hpa3eoIOru3Mbl, OCHOBAaHHBIE HA TPAJUIOHHBIX TPEACTABICHHSIX
o xwuBotHOoM Mupe: bilbll kimi 6tmak- spiewaé jak stowik ,byé gtodnym jak wilk-canavar
kimi ac olmagq, zy¢ jak pies z kotem-itlo pisik kimi yasamaq. NaTepec mpencraBisioT
TaK)Ke MEXBI3BIKOBBIE (Dpa3eoOTHIECKHE KabK{, BOCXOAIINE K MH(DOIOTHYECKUM |,
PEMUTHO3HEIM U MICTOPHYECKMM UcTOUHUKaM: Pieta Achillesa —

Axilles dabam, stajnie Augiasza-avgi tovlalori , korn trojasski- troya at;, ptasie
mleko-qus stdi .

BriBoabl M mepcHeKTHBBI JajbHEHIIMX HAYYHBIX McciaenoBaHmii. 3ydyenue
(hpazeosnoruu pa3HBIX HApPOJIOB, B HAIIEM CITydae a3epOailKaHCKOTO W MOJIBCKOTO, M03-
BOJIMJIO BBISIBUTH CXOJICTBA B BOCHPUATHHU OKPYKAIOIIEr0 MUPA: MEHTAIUTETe, PEIUTH-
O3HBIX TPEJICTABICHUSAX , B OTHONICHUH K OKpYXKaoIeMy MHUpY. 3HaHHE 0cOOeHHOCTEH
HaI[MOHAIBHON KYyJIBTYpPHl HEOOXOMUMO /i TPAaBHIBHONW pevYeBON KOMMYHHKAIIMUA M
MMOHMMAaHUs TPOOJIeM MEXKyJIbTypHOro oOmeHus. [Ipaktnueckoe mnpuMeHeHHe
pe3yIbTaTOB UCCIEAOBAaHUS BO3MOXKHO TPH MPEIIOaBaHUH TOJIBCKOTO S3bIKA CTYACHTaM
(akynbrera "llepeBoma” , MpU COCTaBIIEHUU BYSI3BIYHBIX CIIOBapel, HaTMCAHUN y4eO-
HBIX TTOCOOWH, TIPU TePEBO/IE XyN0KECTBEHHON JINTEPATYPHI .

Kuaruessble ciioBa
SA3bIK- KyIbTYpa- (hpa3eoyaoru3mM- azepOanKaHCKUN U ITOJBCKHH S3bIK

58


mailto:elnaraabdul.az@hotmail.com

Qaraxanl imperiyasi vo Y.Balasaqunlunun “Qutadgu bilig” poemasi

Zoya Cobrayilova
Baki Slavyan Universiteti
zoya-cebrayilova@mail.ru

Tirk-islam modaniyyatinin inkisafinda bdyiik xidmotlori olan Qaraxanl tiirklori
misalmanligi heg bir tozyige moruz galmadan gobul etmisdilar. Clnki trklor har zaman
tok Tanrrya inanmislar. Onlarin bu inanclari, oxlag va fozilot anlayislar1 islam dinino
uygun goldiyindon, onlar mohz Islama inanmisdilar. Islamin onlarm inamini yiiksok
Saviyyads tamamlayan boyiik bir iman oldugunu yaqinlasdirmisdilar.

[k boyiik Tiirk-Islam dévlatini quran qaraxanlilar islami-tlirk modoniyyat, sonat vo
adobiyyatinin da ilk niimunslorini yaratdilar. Qaraxanlilar dévriinde yaranan elmi, adabi
Vo badii asarlor igarisinds on moshurlart Yusif Xas Hacibin “Qutadgu bilig”i, Mahmud
Kaggarlinin “Divani liigat —it tiirki, Ohmoad YUlgnokinin “Otabatiil-haqayiq”i vo Xoca
Ohmoad Yasovinin “Divani—hikmot”idir. Tarixde m@vcud olan bdtiin imperiyalar kimi,
Qaraxanli imperiyast da ardi-aras1 kasilmayan ayalstlorarasi toqqusmalarin, hakimiyyat,
on yaxs1 udellor vo otlaglar ugrunda gedon mubarizalorin naticasinds zsiflomis, giiciind,
qaraxanlilarin hakimiyyati dévrinds imperiyan1 shato edon bltiun asyalstlords igtisadi,
sosial vo madani sahalords miisbat monada asasli iraliloyislor bas vermisdir.

O dovriin cografiyasiinaslart vo Sayyahlart heyranliqla XI asr Orta Asiyasini
“Mo6min hokmdarlar bag1” adlandirirdilar. Hagigston do, XI osr Tlrkistan, hamginin
onunla six olagedo olan Iran {iciin hodsiz modoni gigoklonmo dévrii olmusdur. Bu
cicoklonmo, bu nailiyyatlor bir ¢ox saholords 6zUni biruzs verirdi. Bir sdzlo, 0 dévr, yani
“Qutadgu bilig” asarinin miallifi Y.Balasaqunlunun yasayib-yaratdigi dovr dahi alimlar,
6lmoz sairlor, g6zal tobiblor vo memarlar dévrii olmusdur. Masalon, Xorasan vilayasti Tus
sohar sakini dahiyans “Sahnams” poemasinin miollifi Obiilgasim Firdovsi (935-1020);
Xarazm sakini, ensiklopedik alim ©bu Reyhan Biruni (973-1048); Buxara sakini, alim,
hokim vo sair ©bu Oli Ibn Sina (980-1037); Nisapur sakini, riyaziyyatci, astronom, sair-
filosof Omor Xoyyam (1048-1122) vob.

Belo bir modoni ¢gigoklonmo vo sigrayis dovriinds ¢oxlarinin “kogori tayfalar”
adlandirdig1 tiirklor torafindon dahiyans “Qutadgu bilig” osSorinin yazilmasi olduqca
ohamiyyatli idi. Bu osari Balasaqun gohar sakini sair Yusif yazaraq Qaraxanli hokmdari
Tabgac Qara Bogra xana toqdim etmisdir. Hokmdar iso minnatdarliq olamati olaraq ona
“Ulu Xas Hacib” titulunu vermis va sair bu adla da moshur olmusdur.

Beloliklo, yaradiciliginda bir ne¢o odabi ananalori birlosdirarok, tiirk sifahi xalq
odobiyyatinin  oziilii tizorindos mohkom dayanan Y.Balasagunlu Orta osr diinya
adabiyyatinin nahang asarlari ilo bir sirada durmaga layiq olan, tiirkdilli poeziyanin dahi
abidosi sayilan monumental epik bir osor yaratmisdir.

Acar sozlar
Y .Balasaqunlu- “Qutadgu bilig”- Qaraxanli imperiyasi- tirk-islam madaniyyati
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My3bikajbHas MIKATYJIKA — 3HaYeHHe (PpaHIy3CKOro ciaosa “marche”

Upaoa Jladawosa
Baki Slavyan Universiteti
ira-xanim12@mail.ru

Ci0BO Mapiil MPOUCXOAUT OT (PpaHIy3ckoro “marche” - OYKBaJIbHO «IIECTBUEY,
«JIBUYKEHHE BIIEpE», - MY3bIKAIbHBIN KaHp; CIOXKUJICA B HHCTPYMEHTAIBHON MY3bIKE B
CBSI3U C HEOOXOJMMOCTBIO CHHXPOHHU3AIMH ABHKCHUS OOJIBIIOTO YHCIIA JTIOICH.

IIpoucxoxaenue mapiia OTHOCHUTCS K JajlekoMy mnpouuiomy. Yxe B [IpeBHei
I'perun paznuyHbIe NMPOLECCHH COMPOBOXKIAIUCH MOJ MY3BIKYy, B MapIIeBOM MOPSAIKE
BBIXOJMJI Ha CIIEHY U YXOJHJI C HEe XOp B JPEBHErpeuecKkoi Tpaauiuu. Mapmm u ux
mpooOpa3sl cymiecTBoBaiM W B JlpeBHem Pume, Bo Bpemena Mmmepun — Kak My3bl-
KaJbHOE COMPOBOXKICHUE TPUYyM(ATbHBIX IIECTBUN U TTOXOPOH.

Bounbiioe 3HaueHne Ha pa3BUTHE MaplICBOH MY3bIKH OKa3bIBaH OOIICCTBEHHO-
WMCTOPUYECKHE YCJIOBHSA JIMOXM. 3HAYEHHE Maplla HEH3MEHHO BO3POCTANO B BOCHHBIE
TOJBI, BO BPEMS PEBOJIONMIA,- B TaKH€ MEPHOJBI OH CTAHOBWIICA OJHMM M3 BEAYIIHX
YKaHPOB MY3bIKAJILHOTO MCKycCTBa. Tak, BEICOKO paciiBelia MapIeBas My3blka BO BpeMs
(hpaHITy3CcKOI pEBOIIIONMH, KOTJa BO3HUK HOBBIM THI Mapia, HAaChIIIEHHOTO PEBOJIO-
LIMOHHOW I'€pOUKOM.

B Poccum mapmm momyuwn pacmpoctpanenue npu Ilerpe 1, B Hagane 18 Beka. Ilo
npuMepy 3ananHoi EBpoIibl MOYTH KaXKAOMY IMOJIKY PYCCKOM apMuM ObLI IPUCBOCH CBOM
Mapul. MHoOTH€e MOJIKOBbIE U CTPOEBbIE MApILH BOILUIM B UCTOPUIO IO/ Ha3BaHUEM CBOMX
gacterd, Hanmpumep «Ilapmxckuit Mapir 1814 romay, Mo 3ByKH KOTOPOTO PYyCCKUE BOMCKa
pouwiu B [Taprx.

HexoTopsie Buabl Mapimeir 001agaroT CBOMMU OCOOCHHOCTSIME. TpaypHBIi Mapi,
BO3HHKaeT B EBpome, ucmomHsercs B MEIJICHHOM TEMIIE M XapaKTepU3yeTCsl 0COObIM
TOHOM MEJIONMKH, MHIIETCA B MUHOPHOM TOHAJIBHOCTH. B OCTanbHBIX BHAAX MapIuen
peo01agaoT MaXKOPHbIE TOHATBHOCTH.

PazHoBuaHOCT, Mapia mpejactaBisieT MapiieBas NecHs. MaplieBblii xapakTep
NMEIOT MHOTHE PEBOJIOLMOHHbBIE IIeCHH, Hampumep Mapcensesa, crtaBmas ['nMHOM
Opanuun B 1795 rony, UHTepHaunonan u MHorue Apyrue. OIHUM U3 3HAMEHHUTBIX
Mapiei sBisiercss OCMaHCKUN BOEHHBIA MapIll SSHBIYAPOB.

OdeHb MOMyJApHBINA U3 Mapiel sisercs «CBaneOHbIi Mapi» MeHnaenbcona. bes
STOW MEJOIVH HEBO3MOXKHO IPEICTaBUTh ceOe CaMblil CUACTIWBEIN NEHb KU3HH. JTO
TJIaBHas My3bIka cBaneO. A ucrmonHeHa oHa Obuna BrepBble 14 oxTsaOps 1843 roma B
[Torcoame, korma cocrosuiack npembepa cnekTakisd «CoH B JIETHIOIO HOYb» IO IIbece
[Hekcrnmpa. IlpousBenenmne Illekcriupa u paHee CTaBWIM Ha CLEeHy. EauHCTBEHHOE
OTJIIMYHME OT APYTHX MpeMbep OBLJIO TO, YTO MY3BIKY K CIIEKTaK/IIO Hamucan 34-j1eTHHi
KoMro3utop denukc MeHaenbCoH.

Henezst ve otmeruts «Typeuxuit mapm» B.A.Mouapra. B 3TomM npousBeneHuun
Mouapt u300pa3ui yaapsl O0JIBIIOTO Typenkoro 6apabaHa, HEM3BECTHOTO B TE€ BpEMeHa
B EBpone. Typeukuit mapm Obu1 Hamucan B 1783 romy, HO HECMOTpPsI Ha MTOCTOSIHHBIE
BoitHBI Mexny ABctpuer u Ocmanckoilt Mmmepueid, 3Ta My3blka ObLIa BIEpBBIC
WCTIOJIHEHA AaBCTPUHCKUMU MY3bIKAaHTaMH, IOMIOOMIach M NpHOOpeNa THraHTCKYIO
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nomyJisipHOCTh. A Takxke B CtaMOyie eXeroJHo MpOBOAUTCS (ecTUBAL KIACCHUECKON
My3bIkH UMeHH MonapTta. B HekoTOphIX cTaMOyIbCKUX HIKOJax meioauto «Typerkoro
Mapllia» UCIOJB3YIOT B Ka4eCTBE IIKOJILHOTO 3BOHKA — CUMTAETCS, YTO y MY3bIKH Mo-
napra ecTb JeueOHbIN 3¢ dekT, 1 OHa moMoraeT NpeJoTBpaIIaTh CTPECC y IeTEH.

Kpome Toro, odeHr MHOro Mapiied, HOCAIIMX TOPKECTBEHHBIH XapakTep, Ha-
IIMCAaHO K CHOpTI/IBHbIM urpam, OHI/IMHI/IaIlaM, Pa3IMYHBIM MCPOIIPUATHUAM U KOHLICPTAM.

B AsepbOaiimkane B Hauvane KapabGaxckux coObiTui, kommosutop Jlx.[ymuer
MUIIET 3HAMEHUTYIO MecHIo-Mapil “Oskor mars1”, KoTopas HoJHMMana 00eBOH IyX
COJIJIaT, BAOXHOBJISUIA HAa MaTPUOTH3M BeCh a3epOaiipkaHCKUH HapO/I.

KuaioueBsble cjioBa
MY3bIKQJIbHBIH )KaHP- O0CBON JAyX-00IIECTBEHHO-UCTOPHUICCKUE YCIOBHS
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Pycckmii si3bIk B A3epoaiimkane: lingva-franca niam yactp KyJabTypbI?

Toneii Mazeppamosa-Aeaesa,
baxunckozo crasanckoeo ynugepcumema
guney_m@mail.ru

HecMotps Ha To, 4TO pycckmii s3bIK B A3epOaiikaHe SBISETCS BTOPBIM (IIOCTe
azep0OaliPKAaHCKOTO0) 10 3HAYUMOCTH s13bIKoM, mociie pacraga CCCP ero cratyc B cTpaHe
nu3Menuics. B PecnyOnuke, Te B MIKOJIax U By3ax MPOAOJIKAETCS BECTUCH 00yUeHHE Ha
PYCCKOM $I3bIKE, PYCCKHU SI3BIK BOIIET B Psii MHOCTPAHHBIX. JTO SBJICHHE MPHUBEIO K
TOMY, YTO HENBIO ISl JKENAOIINX M3YyYUTh PYCCKHUU SI3BIK CTAlIO €ro BOCIPUATHE Kak
SI3BIKA-TIOCPETHIKA TIPU OOLIEHWH C IMPEACTABUTEISIMH OJMIKHETO 3apyOeKbsi, WHBIMH
CIIOBaMHU KakK JIMHTBa-(ppaHKa Ha TOCTCOBETCKOM MPOCTpaHCTBE. VICKIIOYEHHEM B 3TOM
CMBICIIE SIBIISIFOTCS. MECTa KOMITAKTHOTO TMPOKMBaHMSI PYCCKOTO HACeJeHWsi Ha TEppH-
TOpPUH CTPaHbl M, KOHEYHO ke, baky.

®paszy «OH/ oHa OakuHeln/ OakuHKA. PyCCKOS3BIYHBIN/ PYCCKOS3BIYHAS» MOXKHO
BCTPETHUTH JIOBOJIBHO YacToO B peur OakuHIEeB. [10CKONBKY MOHATUSI «OaKUHEI» U «pyc-
CKOSI3BIUME» JIJISl JKUTEJIeH TOpoJia acCOIMUPYIOTCS C MIOHITHEM «IIOPSJIOYHOCTEY. Y 0Oa-
KHHIIEB 3Ta accollalus BO3HUKJIA €llle B cepeuHe XX Beka, korjga B baky Ha mpoTsi-
XKEHUH KOPOTKOTO MCTOPHUYECKOTO BPEMEHHU B PE3yJIbTaTe MHTEHCUBHOU pycH(HUKAINU
HacelneHus chOpMHUpOBanach HAAITHHYECKAs OaKWHCKAas TOpPOACKas CyOKyIbTypa,
0CcOOBIMU YepTaMH KOTOPOH SIBJISIIMCh KOCMOIIOJIMTMYHOCTh U pycckosizplune. B baky
MOSIBUJICSL OCOOEHHBIN XYI0’KECTBCHHO-M3BICKAHHBIM CTHJIb JKU3HH, B KOTOPOM ITpOCye-
XKHUBAJIOCh CMEIIEHHE KyJIpTyp. Torna ke pycCKuil s3bIK CTal OCO3HAaBaThCSl 4YacThblO
KynsTypbl Topoma baky. Ilocme pasBama CCCP cutyanus He W3MEHHJIACh: OH IIPO-
JOJKaeT aKTMBHO OBITOBAaTh B NOBCEIHEBHOW JKH3HU xuTenei baky, ocraercs BaKHBIM
SIBIIGHUEM KyITbTypHOH kn3HN baky u B Hagame XXI| Beka.

Taxkum 00pa3oM, pyCCKHH SA3bIK B PECIYOJIMKE BBINOJIHIET POJb A3bIKA-IIOCPEIHU-
Ka, TorJa Kak Juid OakMHIIEB OH IPOJOJDKACT OCTAaBaThCA YACThIO HX TOPOJCKON
KYJIBTYPBI.

Kuitouessle ci1oBa
PYCCKHIA S3BIK- JIMHTBa-(PpaHKa- HaIITHUUYECKass OaKWHCKas CyOKyIbTypa
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Dil tiplari va sivilizasiyalarin tarixi

Aynaxan:m Qablayeva
Bak: Slavyan Universiteti
ayna-b@yandex.ru

Dil dastyicisinin  yaratdigi sivilizasiya vo ya modoniyyat ilo dilin tipoloji
xususiyyatlori arasinda bir asililiq varmi? Dil sivilizasiyani, yaxud oksins, sivilizasiya dili
muoayyan edir? Bolka bu asililiq ikitoroflidir?

Bu suallar X1X asrds V. fon Humboldtuva A. A. Potebnyan distindiirmiis, XX
osrin 20-ci illorinds A.F. Losevin “Adin folsofasi” asorindsise 0z hallini tapmisdir.
A F.Losevkalmoanin qudrati vo mazmunu barade yazirdi: “Xalglar isim vo kalmalarlo
yasayir, har bir canlinin 6ziine moxsus adi1 vardir vo milyonlarla adam, kar va kor insan
kitlositok bir kalma ilo yerindon qalxaraq 6z qurbaninin istiino galoba ¢almaqg azmiilo
gedir. Dil ictimai mohsul olaraq bizim boyudiyimiz ves diisiindiiytimiiz bir lingvistik
sistemdir.Ona goro do biz dilin kémoyi olmadan gercokliyi tam olaraq dork eds
bilmorik... “diinyamiz” bizdon asili olmayaraq dil normalar1 zomininds qurulub. Bu vo ya
digar hadisslori 6z comiyyatimizin dil vordis vo normalarinin vasitasi ilogorir, esidir vo
dork edirik. Mixtolif dil gruplarinin hayat soraitinden, ictimai vo madoni mihitdon asili
olaraq muxtalif dil sistemlari ola bilor...bu clirbacir etiketlor yapisdirilan bir diinya deyil,
bu basqa-basqa comiyyatlorin yasadigi fargli diinyalardir”.

Lakin XX asrin 30-cu illarinds Amerika alimlari E. Sepir vo B. Uorf “dilin nisbilik
forziyyasini” irali sirirlor.Sepira goro burada séhbat dilin dorketmo prosesindaki foal
rolundan, yaradici funksiyasindan, gerg¢akliyi gavramaya olan tosirindon vo bizim dil
tacriibamizdan gedir, yani comiyyat torafindon mioyyan soklo salinmis va 6z tasakkilini
tapmis dil 6z névbasinda homin camiyyatin gergokliyi, varligi anlamaq vasitasina gevrilir.
Ona gors do Sepir tgln dil simvolik sistemdir va bizim hoayat tocriibamizi ehtiva edir.

Bolka dillarin qurulugundaki tipoloji doyisikliklor real tarixi proseslorin noticosidir?
Alman romanisti Karl Fossler “Dilde ruh vo madoniyyst. Xalq latin dilinds tofokkiiriin
yeni formalar1” osorinds roman dillerinin sintetizmi itirmasini bels agiqlayir: bu antik
madoaniyyatin siiqutundan sonra osrlor boyu siiron madaniyyat tonazziiliiniin noticesindo
bas vermisdir. Vulqar latin dili daha rahat, daha aza gane idi, bu latin dilinin on kasib
varianti idi, bunun klassik latin adobi dilinden forqi danisanin dinlayici terafinden
anlagilmasi iiclin iislubiyyatdan imtina etmosi idi.Ta qodimden dil xalqn ruhunu vo
xasiyyetini basa diismok {i¢lin acar hesab edilir. Buna inanir, iimid edirlor, elo buna gore
ds ¢ox vaxt miixtalif dillorin qrammatikasini va leksikasini dyronirlar. Forziyyslor boldur,
hotta lingvistik terminlor vasitesilo deyilmosino baxmayaraq siibut etmokds ¢atinlik
¢okirlor. Deyildiyine gore, flektiv vo sintetik dillor danisanlar iiglin, aqqliitinativ vo
analitik dillar iss dinlayicilar ii¢lin daha rahatdir.

Polsa vo Avstraliya dilgisi A. Vejbitska ciddi linqvistik tohlil yolu ilo miixtolif
dillorin maraqli tesvirini yaradaraq homin xalglarin madeniyystino vo diisiinco torzino
niifuz eds bilacokdiinya dilgilik tarixinds analoqu olmayan mentadil vo etnoqrammatika
nazoriyyasi iizerinde isloyir. N.B. Megkovskayanin sdzlorina goroA.Vejbitska yazir:
“Yaponlarin agrilara doziimliiliik vo fiziki tohliikslors (mes., kamikadze, yaxud xarakiride
oksini tapan) qarst moshur doyanati ilo bazi hazir, miikommal qurulmus yapon sintaktik
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konstruksiyalar arasinda bir slaqo varmi? Rus kortabiiliyi, nizamsizlig1 vo eyni zamanda
Dostoyevskinin romanlarindaki alin yazisina inanan fatalist rus ruhu ilo rus sintaksisinin
israf¢ilig1 arasinda bir olago varmi? Bolko israf¢iliq insan diigiincesinin darligindan,
taledon asililigindan xobor verir? insan hoyatini idars edon gizli vo sirli azgin ehtirasa
isaro edir? Digiinmok olarmi ki, ingilis sintaksisinin “monali”, yoni menaya séykonmis
(originalda — no-nonsense) xiisusiyyati (qeyri-rasional, subyektiv vo impressionist sintak-
tik konstruksiyalarin demak olar ki, yoxlugu nozards tutulur) ingilislorin tomkinliliyindon,
hoyata agiq gozlo baxmalarindan xabar verir, balka da onu sortlondirir?”(4)

Bu kimi suallar yens da diiglindiiriir, hor dofa verilir, ancaq ¢ox zaman hotta sifahi
danisiglar zamani bels tosdiq edilmir.

Acar sozlor
dil gruplari- sintaktik konstruksiyalar- simvolik sistem- dillorin sintetikliyi
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PANEL 5
DUNYA MODELLORI MiFLORDO VO DINLORDO
WORLD MODELS IN MYTHS AND RELIGIONS

To the issue of reconstruction of Altai peoples’ World Model Prototype
(Turkic, Mongol, Japanese people). Semiotic aspect

Kuralay Batkalova

Al-Farabi Kazakh National University
kuralai07@gmail.com

Anuar Galiev

Kazakh National University
agaliev@hotmail.com

Different nations have developed their original World models and society in the
process of historical development. To date the World models of the people speaking
Indo-European and Turkic-Mongolian languages have been already reconstructed.
Comparison of the World models of Indo-European and Turkic people allows finding out
that they were built on different principles.

Researchers possess the data, including the cosmogonic myths and ethnographic
materials that help to reconstruct the Japanese World model which has been influenced by
the Indo-European three-functional vertical model; however it is originated in a different
idea. Moreover, the description of the horizontal world dominates in this idea. Parts of the
World were described by using color markers. North was indicated in black, the south -
red, west — white, and east - blue. Some researchers believe that the prototype of this
world model originates in Chinese culture. However, we find a lot of evidence that this
model has been carefully designed in the culture of Altai people, including the myth
concerning the first shaman of Turkic people - Oguz. The earliest mention of this color
model backs to the Hsiung-nu. Their army had been divided into four parts, and on each
part of the world they used the horses of different colors.

We will focus on an unusual way of markings for the Chinese, which suggests a
possible Altaic prototype of such a horizontal model of space.

Key words
Semiotic aspect- Prototype-comparison-model
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Xasis obrazi1 Azarbaycan folklorunda va M.F.Axundzada, N.Vazirov
Dramaturgiyasinda

Leyla Mommadova
Baki Slavyan Universiteti
azerb.lit.bsu@hotmail.com

Azarbaycan folkloru zenginliyi, ¢oxsaxaliliyi baximindan segilir. Miixtalif morasim
vo ayinlorlo bagl yaranib, inkisaf edon xalq dramlar biitiin dévrlordsa genis tamasaci
maragina sobab olmus, illor 6tdilkco daha da inkisaf edib mévecud dovriin toloblarineg
uygunlasmisdir.Azorbaycan xalq dramlar1 igorisinde “Xosis” xalq drami daha genis
tamasag1 auditoriyasina sobob olmusdur.

Xaosis obrazi “Xasis” xalq dramindan etibaran inkisaf edib, miixtalif ¢alarlar qati-
laraq yazili adobiyyatin da an aktual obrazlarindan biri olmusdur.Xalq dramlarindan galon
bu obraz xususilo do dramaturgiya tarixizds silinmaz izlor qgoymusdur.Biz xasis obra-
zinin daha mitkemmaol, dolgun islonmis soklina M.F.Axundzadonin yaradiciliq sedevri
olan “Sorglizasti-mordi-xasis” (“Hac1 Qara”) vo N.Voazirovun “Pul diskiinii Hac1 Farac”
pyeslorinds bir daha rast golirik.Onlar1 dramaturji yaradiciliga havaslondiran, bu mov-
zunu islomoys vadar edon dovriin vo ictimai mihitin tolobi idi.Har iki sonotkar 0zi-
nomoxsus sakilda xasis, pula haris insan obrazini islayarak,tipin xasisliyini daha gabariq
lI6vhalorlo tosvir etmis, oxucuda bu obraza qarsi ikrah hissi oyatmaga nail olmus-
lar.Xisusan dos hor iki obrazin adinin qarsisinda “Hac1” titulunun olmasina baxmayaraq,
omoli saleh insan olmamalari, Hocc ziyarstine yalmz otrafdakilarin goziindon pords
asmaq ugctn getdiklori, amma pul, gazanc Gg¢in bitin fandlars ol atarag min clr oyundan
¢ixmagqlart hor iki yaziginin baslica tongid hadofina ¢evrilmisdir. Komediyalarda real
hoyat hagigstlorinin, ictimai balalarin oks etdirmo yollari maruzads tohlil olunacaqdir.

Acar sozlar
xasis-dramaturgiya- folklor- M.F.Axundzads-N.Vazirov
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Teopernueckoe ucciaer0BaHue COUUO-KYJIbTYPHBIX NPOLECCOB

Caadem Mameoosa
Baki Doviat Universiteti
saadet.baki@yahoo.com

JIroboe coumanbHOE JIEHCTBUE COACPIKUT B cebe KynbTypHbIE aTpuOyThl. B 3TOM
cMbIcie aMepukaHckuil uccienoBatens K.Kynxon ompenenss CymHOCTb KyJIbTypy
OTMEUAET, YTO «KYJIbTypa COCTOUT M3 SBHBIX M HESBHBIX O0Opa3lOB MPHOOPETAEMOTO U
MepeaBaeMoro CUMBOJIAaMH TIOBEJICHMSI, COCTABISIONIETO OTIMYUTENbHBIE AOCTHKEHUS
YeJIOBEUEeCKUX TPYMI, BKJIOYas MX BOIUIOMICHHWS W apTedakThl; CYIIECTBEHHOE SAPO
KYJIETYPbl COCTOMT W3 TPaJUIMOHHBIX WJEH, U B OCOOCHHOCTH X BBIPRKEHUS B BUJIC
neHHoctell. CructeMy KyJIbTYphl MOXHO, C OJHOM CTOPOHBI, CUMTATh MPOIYKTaMHU Jiesi-
TEJIBHOCTH, C APYTOM — 3JICMEHTaMH, 00YCIIOBIMBAIOIIUMU JaTbHEHIIINE JCHCTBUS.

Kynbrypa — BakHeWmmidi (XOTs ¥ HE €IUHCTBEHHBIH) (DAKTOP COIUATBHBIX W3-
MeHeHUH. BaxxHeWmMi KyJabTypHBIH (akTop COMUATBHON TUHAMUKA — 3TO HAKOIUICHHE
3HAHUM .

CyliecTByeT HECKOJIBKO HWCTOYHHUKOB, (OPMHUPYIOIIUX U  IOJUICPIKUBAFOIINX
WM3MEHEHUS B KyJbType (COIMOKYIbTYpHAs TUHAMHKA):

1. MluHoBanus, Kak n300peTeHHe Wi BEIpaO0TKa HOBBIX HJIEH .

2. OOpainieHue K KyJIbTYPHOMY Hacjeauio (CyMMa BCeX KYJIBTYPHBIX JTOCTHIKCHHIMA
00IIIeCTBa, €T0 UCTOPHICCKUH OITBIT).

3. Muddysus, kak pacnpoCcTpaHEHUE KYJIbTYPBL

4. CuHTe3, mpH KOTOPOM BO3HHKAET KyJIbTYPHOE SBJICHHE WIH MOJEIH
COLIMOKYIIFTYPHOTO YCTPONCTBA.

Comuonoru KyJabTyphl 3aHATHI IEPEOCMBICTICHHEM CIEIYIONIUX OCHOBHBIX BOIPO-
COB COIMOJIOTHH: 1) KaK OMpPEnensiTs KyJAbTypy U €€ poiib M 3Ha4eHHE C yUeTOM BCeX e
COBpPEMEHHBIX TPOSBIICHHN; 2) KAKOBBI OTHOIICHUS MEXIY CTPYKTYPOH U KyIbTYpoii; 3)
KakuM 00pa3oM CieqyeT MPOBOIUTHh CHCTEMATHUECKOE M3yUeHHE KYJIbTYyphl BO BCEX €
COILMAIBHBIX KOHTEKCTaX CETOIHS, KOT/Ia IPEACTABISIOTCS YCTAPEBITUMH TPAIUIIMOHHBIE
MIPENICTABIICHUS O CONMATIHHBIX MTPHYNHAX U CICICTBUSX .

Temarnka rccieIoOBaHMs CBSA3aHA C TEOPETHUECKUM aHAIIM30M COIMO-KYJIBTYPHBIX
mpolieccoB. B mccnenoBaHny OBIIM MCHOIB30BAaHBI METOJBI aHAW3 W CHHTE3, TEMaTH-
YecKoe WCCIIeIOBaHUe. | JTaBHBIE UTOTH UCCIEIOBAHUS SBISIFOTCS TO, YTO U3yYEHHUE CO-
BPEMEHHBIX COIMO-KYJIBTYPHBIX MPOILECCOB TPeOyeT TEOPETHUECKOE OCMBICIIEHUE MPO0-
JIEMBI.

KiroueBble cj1oBa
KyJBTYPHBIE aTpuOyTHI-COIMOJIOTHSI- KYJIBTYPHOE HACIIEANE
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MoJiokane AsepOaiilxaHa: KyJbTypHble KOPHU TOJEPAHTHOCTH

Tanuna Yoanwvix
Bakunckuii cnasauckui ynugepcumem
udalikh_galina@rambler.ru

B nenTtpe Haiero BHUMaHHS HaXOZSTCSl MOJIOKaHe A3epOaiikaHa, COXpaHHUBILIHE
CBOEOOpa3HbIii 00pa3 KU3HU M KYJIbTYPY, U3YYCHHE KOTOPBIX MPEICTABJISACT OOJBIIONH
HUHTEPEC U JAa€T BOSMOXHOCTh O3HAKOMUTLCA C YHUKAJIBHBIMU TPpAaAUIIUAMHA U O6BI‘IEU[MI/I
MoJokaH. OOCTOSTeTbCTBA BO3ZHHKHOBEHHUSI, OCOOCHHOCTH HMCTOPHYECKOTO pa3BUTHS,
cBOeoOpazne MOpajiH, STHKH W PEIUTHO3HBIX KaHOHOB OOYCIOBHIIM HAJIM4YME B MOJIO-
KaHCTBE CIENU(UUECKHX YEepPT, OTPA3HMBIIMXCS B JYXOBHOW M MaTepHalbHOW cdepax
KHU3HEACATCIIBHOCTH. STHOHa]_[I/IOHaJ'IBHBIe u KOH(beCCI/IOHaJ'IBHLIe BO33pC€HUA MOJIOKAaH —
OTO KOMINJICKC B3aMMOCBA3aHHBIX, OXBATbIBAIONIUX pPa3HbIC C(bepI)I JKU3HU TIpEACTaB-
HeHHfI, OTHOCHUTCJIBHOC C€IUHCTBO U IMPEEMCTBCHHOCTb KOTOPBLIX IIPOCICKUBACTCA Ha
BceM npoTshkeHnn XIX—XXI BB.

MorokaHe SBJISIOTCSI YacThIO ITHHYECKOTO JaHAmadTa pecrnyOIuKH U HMEIOT
OTPOMHBIH OITBIT IOOPOCOCEJCKMX OTHOIIEHUH CO MHOTUMHU KOH(ECCUSIMHU TPOKHUBAIO-
IIFMH 3/1€Ch HapoaaMu. AHATTU3UPYSl COBPEMEHHOE COCTOSIHHE MOJIOKAHCTBA M PUKCUPYS
W3MEHEHUSAB JKU3HU OOMIMHBI M B WCTOPHH STOTO IBWKEHHS, MBI TIOMBITAEMCS pac-
CMOTPETh MOJIOKAHCKYIO OOIIMHY KaK OJHO W3 dTHOKOH(ECCHOHAIBHBIX coobmiecTB. B
XVIII-XIX BB. CIIOBO «IIPaBOCIABHBIC» BOCIIPHHUMAIOCH CHHOHUMOM CJIOBA «PYCCKHE»,
W MOJIOKaHe, Pa30pBaBIIKe C MPAaBOCIABHON IIEPKOBBIO, OCO3HABAIM ce0si 0COOBIM Hapo-
noMm boxxenm.KoHdeccrnonanbHble 0COOCHHOCTH CEKTHI MOJIOKAH HAJOXIIIA CHIIBHBINA
OTIIEYaTOK HAa WX KYyJbTypy: HECMOTPS Ha CBOIO PYCCKYIO OCHOBY, OHa IpHoOpena cy-
IIECTBEHHBIE OTIWYHS OT KYJIBTYPHI PYyCCKOTO 3THOcA. biaromapsi oco3HaHWIO cBOEi
KyJIbTYPHON U PEMTHO3HOW 0COOEHHOCTH, OOIIEr0 MCTOPUYECKOTO MPOIIIOrO U TO3HU-
TABHOH JTHOKOH(ECCHOHATFHOW HWJICHTHYHOCTH MOJIOKAaHE KOHCOJHUIUPOBAINCH U
CMOIJIM Ha TPOTSHKEHWH UIUTEIHHOTO BPEMEHH CYIIECTBOBATH W COXPAHITH CBOIO
YHUKAIBHYIO KyIBTYpY.

KiroueBble cj1oBa
MOJIOKaHe- KyJIbTYPHBIE KOPHH- TOJIEPAHTHOCTh
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